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This Master thesis is, in a sense, a continuation and expansion of 
my Bachelor thesis. The Bachelor thesis was focused on analysing 
and discussing how landscape architects weigh different factors 
against each other in a design situation. This thesis is instead fo-
cused on actual on-site and trans-areal site exploration using a 
specified method chosen through a formulated theoretical stand-
point and by using the harbour area of Nyhamnen in Malmö as a 
chosen site. The main theoretical contributors are Andrea Kahn 
and Carol Burns for their definition of site as a dynamic relational 
construct (2005), Lisa Diedrich’s PhD thesis on site-specificity and 
harbour transformation (2013), the geographer Doreen Massey 
for her theory on space and place (2005), the land artist Robert 
Smithson (here analysed by Nick Kaye) with his thoughts on site 
and non-site (Kaye 2000), and the French art-theoretician Nicolas 
Bourriaud for his theories on the characteristics of the alter-mod-
ern, what he proposes is our current time (2009).
The chosen design method for the thesis is that of the deviant 
transect, an experiment originally constructed by the researchers 
Ellen Braae, Lisa Diedrich and Gini Lee (2014). The method of the 
deviant transect aims to combine pre-gained site knowledge with 
actual trans-areal site exploration, and in so doing reveal previous-
ly unseen or perhaps overlooked material or immaterial informa-
tion and relations. The deviant transect carried out in Nyhamnen 
and its surrounds investigates and explores the spaces and places 
of the area and looks for material, dynamic and relational aspects. 
The findings from the transects are presented using a series of maps 
and images divided into the two themes transitional waterscapes 
and emerging foodscapes.
The thesis aims to, on one hand, analyse Nyhamnen and make a 
contribution to the already ongoing discussion about the area, but 
on the other hand also to explore possible ways of apprehending 
and understanding urban sites using Nyhamnen as a test subject. 
Therefore it does not aim to create an all encompassing design 
solution for the coming development of Nyhamnen or a design 
solution for a certain part, but rather to highlight or pinpoint as-
pects which could serve as a starting point for site specific design 
in Nyhamnen or as a way of showing what the open space in Ny-
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introduction | observations — personal notations
Introduction
During my second year on the Landscape Architecture pro-gramme, I participated in a course on vegetation systems and 
maintenance. We were handed a ”take-home” assignment where 
one of the questions asked us to analyse a forest edge of our choice. 
I chose a small area I vividly remembered from my childhood as 
this was one of the areas where we (the neighbouring children) 
often spent time playing or passing through. I figured that since I 
remembered the place so well it would be a suitable place to focus 
on as my test subject.
This small forest edge lies on the outskirts of a small communi-
ty called Mullsjö located right on the border of Västergötland and 
Småland (two regions in Sweden) and thirty kilometres north-west 
of Jönköping, a moderate-sized city situated at the southern tip of 
Sweden’s second largest lake, Vättern. The forest edge is a small 
wedge-shaped area protruding from a nearby pine forest, a forest 
which connected to the garden of my home at that time. Standing 
with the forest at your back there is a fence and a field to your right 
and to your left there is a gentle slope, a gravel path and tall grass. 
The path leads home in one direction and to unknown territory in 
the other, territory we only dared to explore after some years. We 
would often see hares out in the field and catch grasshoppers in the 
tall dry grass. The forest had an abundance of both blueberries on 
the ground and raspberries along the small stamped path mean-
dering through. Close by were a row of large cherry trees which we 
used to climb with dangerously sharp rocks piled beneath. There 
was also a playground, soccer field and a sledding hill. The wedge-
shaped area itself consisted mostly of tall green grass, birches 
which provided a pleasant shade and rocks scattered throughout, 
although truth be known we rarely used the rocks as our favourite 
one could be found further inside the forest.
Going back to my second year at Alnarp and the ”take-home” as-
signment, I had the realization while working with the mentioned 
question that although my memories were, as I had assumed, very 
vivid and often filled with fine details, they didn’t always include 
all the information I had thought they would and was in need of 
now. I had no way of figuring out which way was north, what the 
Observations — personal notations
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actual shapes of the surrounding areas were, how large the space 
really was or what became of the fence when it met with the for-
est. As far as I was concerned, as a five or six year old, the forest 
was next to endless but it probably wasn’t and still probably isn’t. 
I knew exactly how different areas connected to each other when 
moving about but had no idea of how they would look on a map. 
There was a discrepancy between my perception of that landscape 
and how it behaved on a topographical map. Looking at the space 
and actually being in it seem to be quite different things. Further-
more, there was also a discrepancy between how I experienced it 
as a child and how I experience it fifteen or twenty years later. I 
am now able to see, or at least make an educated guess on, things 
that I was not aware of as a child. For instance, the large number of 
rocks is likely a consequence of the fact that this part of Sweden is 
mostly covered in moraine soil. Therefore, stones of different sizes 
are to be expected in this kind of environment. This would also 
explain the large amount of sharp rocks collected and piled under 
the nearby cherry trees. Birches are a pioneer species so the area 
is probably not too old in its current form and could change quite 
rapidly. The still visible rocks in the ground suggest that the area 
hasn’t been cultivated in a long time. Looking at the area in a land-
use perspective and having in mind the relatively young age of the 
birches and the scattered rocks, this could suggest that the area has 
had a change in land usage or a disruption in the succession of the 
vegetation. This back and forth thinking of both realising that I, on 
the one hand, have acquired new knowledge and skills that I can 
apply when studying the site to gain new knowledge about it but, 
on the other hand, that I can't recreate or grasp some aspects of 
the site as a physical place, raises questions of what a landscape 
actually is. Both of these versions of a landscape are very much real 
but they are at the same time also elusive or hidden, never sho wing 
its full form.
At the most basic level this Master thesis is about this dis-
cussion, though in an urban setting and more precisely in one of 
Malmö’s harbour areas. It is a discussion on the spaces and places 
that make up landscape and how they can be read, perceived, expe-
rienced or explored, but also on the notion that those readings or 
experiences of a place or space may not be the only ones but that 
they are instead part of a multitude of possible perspectives. On 
a more concrete level this work is a continuation and expansion 
of my Bachelor thesis (Henriksson 2012) though heavily influenced 
by theory focused around the terms site and site specificity which I 
studied during the Master course, Thinking eyes, in the first half of 
the autumn term 2013. The Bachelor thesis was purely theoretical 
and concerned with the design process of the landscape architect 
and how, or if, they weighed different factors and aspects during 
15
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The forest edge from my childhood, overlayed sketches.
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their design work. What can be considered crucial and what can 
be toned down or ignored? The thesis itself was laid out as three 
themed literature studies pitting a series of texts against each other 
over and over again to see in which of the three themes the differ-
ent writers and designers had their main focus, if in any (Henriks-
son 2012).
There is a connection to be made between my experience of 
discrepancies in reading and perceiving landscapes from different 
viewpoints during my second year and my childhood, my Bache-
lor thesis as a way of discussing how landscape architects in par-
ticular choose to read landscapes, the theories behind site and site 
specificity discussed and explored in the Thinking eyes course and 
this Master thesis. The unifying factor is the concern and debate 
around a notion of how we, as landscape architects, choose to read 
and perceive landscapes, consciously or unconsciously, and how 
this has ramifications on the results we receive. Although it is not 
the only parameter that affects the results, it is still one of them. 
Going further into detail, it is the discussion on how the landscape 
architect can or could interact, read, respond and react to the spe-
cific project site given to him or her in a specific design situation. 
A site which, in turn, is situated in the world we live in, a world 
perceived by people.
Harbours in flux — a global scenario
The development on the piers close to the city centre and sea will 
inevitably be exclusive housings.’ (translated by author)1
(Nilsson, K. In Svensson 2013: 32.)
[...] the global problem of harbour transformation has generated 
a global solution [...]
(Diedrich 2013: 22)
The scenario sketched out below is the basis for Lisa Diedrich’s PhD 
thesis Translating Harbourscapes: Site-specific Design Approaches in 
Contemporary Harbour Transformation (2013) and concerns har-
bour areas all around the globe. During the industrialisation peri-
od great quantities of space throughout the globe were claimed for 
large-scale industrial complexes and the industrial harbour areas 
we have today in many of our cities are a result of that shift in land 
usage. The shift away from an industrial to a post-industrial and 
globalised state has resulted in a situation were more and more 
of these spaces are becoming derelict as industries close down or 
move out. There is not the same need for as many large industri-
al harbour areas as before, they now remain as large abandoned 
1 Original quote: ‘Utvecklingen på de havs- och citynära pirerna kommer 
oundvikligen att bli exklusiva bostäder.’ (Nilsson, K. In Svensson 2013: 32.)
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open spaces often filled with warehouses, silos, wharfs, cranes, old 
workshops, docks, piers and platforms. These spaces with their 
industrial legacy and often favourable placement, seen as they are 
connected not only to the waterfront but often also close to the 
city centre, have garnered the attention of the municipalities and 
investors. There is a strong political incentive to redevelop a seem-
ingly abandoned area of the city or to brand the city using a newly 
built and shining urban waterfront in a previously rough environ-
ment. More often than not these projects take the form of a tabula 
rasa, which is to say that they ignore what was already there and 
start anew. They are heavily economy-driven and propose radical 
change often demanding large budgets. Independently of where 
in the world these projects are located they tend to have similar 
results. The results are offices, shopping experiences and luxury 
housings, sometimes seasoned with the preservation of a rusty old 
crane or facade, a relic from the industrial times now showcased as 
an object in a museum (Diedrich 2013).
Diedrich questions this homogeneous method of treating har-
bour transformation and argues that there must be other ways to 
engage with these areas which neither eradicates that which were 
(tabula rasa) or only conserves or preserves it as static and inactive 
objects from the past (what she calls museification). It is the wish 
to shift from a solution as investor driven, generic and standardised 
to one of plurality, a transformation through that which is already 
there. The reaction is not one that opposes globalisation and the 
acknowledgment of the global per se but rather a form of globalisa-
tion which favours the generic, singular solution and which offers 
a simplistic view on what constitutes local/global and the relation 
in-between (Diedrich 2013: 21-22). The geographer Doreen Massey 
argues that we must ask ourselves the question ‘[...]what globaliza-
tion do we want? And what kind of places should this process be 
creating?’ (Massey 2005: 181). The French art-theoretician Nicolas 
Bourriaud states that
[...] It is a question of rewriting “official” history in favor of plural 
accounts, and in the process working out the possibility of dia-
logue among these different versions of history. Without this, the 
trend toward cultural standardization will only escalate, reassur-
ingly masked by the idea of “recognizing each other”, where the 
other is conceived as a species to be persevered.
(Bourriaud 2009: 28)
During an interview in ´scape: the international magazine for Land-
scape Architecture and Urbanism (Diedrich 2011) Thomas Sieverts, 
the president of the Europan European organisation, acknowl-
edges a tangent situation as that of harbour transformation. Ar-
chitects, urban planners, urban designers and landscape architects, 
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he argues, are still building using growth as the main force with 
which they change cities even though many of the cities are not 
growing at all but actually stagnating or even declining. Instead of 
change by creation from nothing (ex novo) he proposes change 
through transformation of the existing. He stresses the need for 
new tools and methods of experimentation to cope with this sit-
uation where modernistic and post-modernistic ideals, tools and 
processes for construction no longer can function (Diedrich 2011).
The reliance on large economical assets and growth as a prereq-
uisite for change, the global scenario of harbour areas which are 
redeveloped into what almost seems to be an international style 
and the counter question of if or how it is possible to create or ena-
ble for change through what already exists on site are not only the 
basis for Lisa Diedrich’s Ph.D. thesis (2013), as mentioned, but also 
the main underlying conditions for this thesis and for understand-
ing the situation that the harbour area of Nyhamnen in Malmö is 
situated in, the site studied in this thesis.
Research design
This thesis is comprised of two distinct but intertwined topics. 
Harbour areas as a global scenario with Nyhamnen in particular 
(Harbours in flux — a global scenario), and theories regarding site 
and site specificity (Observations — personal notations). It therefore 
also operates on two different levels. 
On one level this thesis studies the site of Nyhamnen and its 
surroundings through direct on-site immersion and trans-areal 
movement to help uncover and pinpoint material, atmospheric 
and relational aspects in order to enable for site specific design in 
Nyhamnen. The results, here called findings, can thus be used as a 
starting point for a discussion on site specific design in Nyham-
nen, as the foundation for a development plan or as guide lines 
for future interventions. On the other level this thesis studies site 
theories to help define what place- or site-specific qualities can be 
in order to be able to choose a method for site exploration. In the 
case of Nyhamnen the method chosen is the deviant transect which 
will be explained further in the Methods and theories-section.
It is through the meeting between the two mentioned topics 
that this Master thesis acts as a continuation of my Bachelor thesis. 
My Bachelor thesis explored different theories on how to approach 
a design process and situation as a landscape architect (Henriksson 
2012 ). This Master thesis instead explores a given site but through 
a specified method (the deviant transect) based on a theoretical 
standpoint. The results can be thus be seen in two different lights. 
Firstly, the findings from the Nyhamnen transects can be of inter-
est to the municipality of Malmö or anyone else who has an inter-
est in the future and present of Nyhamnen and its development. 
19
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Secondly, the theoretical formulations and the deviant transect as 
a method for site exploration can be of interest as a contribution 
to a discussion on design research and methods for spatial design 
and understanding.
To accommodate these dual movements of topics the research 
design can be divided and explained using four steps, steps which 
correspond to the thesis' four sections. 1. The foundation is the re-
search question in combination with the two topics, understand-
ing harbour transformation with Nyhamnen in Malmö as a part of 
that situation, and the will to understand site theories. 2. An explo-
ration into site theories to formulate a theoretical standpoint. This 
theoretical understanding combined with the prior step enables 
for formulating and choosing the deviant transect as a method 
for site exploration in Nyhamnen. 3. Staging and carrying out the 
OBSERVATIONS — PERSONAL NOTATIONS











































deviant transects in Nyhamnen and extracting findings from these 
transects. 4. A discussion on the findings and their relevance, again 
this discussion is held on two levels. The findings and their signifi-
cance as a part of the discourse on Nyhamnen's development and 
coming change and the findings as a method for site exploration.
Research question
The main research question concerns primarily the topic of harbour 
transformation and Nyhamnen as a site in particular.
Which commonly overlooked material, atmospheric or relational 
aspects of Nyhamnen can the method of the deviant transect help 
uncover and make accessible for site-specific design?
To be able to formulate the final research question mentioned 
above a secondary research question has been used. It concerns 
the theoretical part of the thesis and the understanding of site and 
site specificity as constituted through space and place.
How can place- or site-specific qualities be defined?
Goals & Aims
To reflect the thesis' focus on both investigating and exploring Ny-
hamnen as a site and the deviant transect as a method and design 
research experiment the aims and goals for this thesis are twofold. 
Firstly, the goal is to stage a deviant transect in Nyhamnen (includ-
ing its surrounds) and to formulate findings of what the spaces in 
Nyhamnen can be conceived as by using the deviant transect as a 
design method for on-site exploration. Not as an all encompassing 
design- or planning solution but instead as a contribution to the 
ongoing debate on how Nyhamnen can be conceived now and in 
the future, and how these findings can serve as a starting point for 
site-specific design in Nyhamnen. Secondly, the goal of the thesis is 
to gain theoretical knowledge on site theories and understanding 
as to be able to formulate and choose a method for site exploration 
in a specific situation.
The aim is to deepen the debate on Nyhamnen by hope fully 
bringing new aspects of the site to the discussion but also to deep-
en my own awareness of how and why I work with design the way I 
do or to give new insights to possible ways of working on a design 
process as a landscape architect.
introduction | research question
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Part I contains the presentation and explanation to the method of the devi-
ant transect, as well as the theoretical thinking leading up to it. The theory 
is divided into five themes where the last theme is focused on the transect 
method itself. There is a short paragraph in italics at the end of each theme 
summarising the most important aspects. Between the first four themes and 
the final deviant transect sub-chapter is also a short recollection of the theo-
retical standpoint.
part I // Methods and theories
24




methods and theories | introducing the literature
The chronological starting point for this thesis' theory is the Ph.D. 
thesis by Lisa Diedrich (2013) mentioned earlier in the introductory 
chapter Harbours in flux — a global scenario. Diedrich argues that a 
site specific and pragmatic approach where site is seen as a dynamic 
relational construct might be a key to better understand and enable 
for action in the form of design interventions and transformation 
in contemporary harbour areas undergoing change (2013). 
The first of the five themes deals with the consequence of ac-
knowledging that a site is situated not in something abstract but in 
the “real” world, which is to say that landscape architecture deals 
with transformation in the actual world and not only as a theoret-
ical endeavour or experiment of thought. The theme therefore in-
vestigates and defines space and place using the geographer Doreen 
Massey (2005) to better understand into what a site is situated.
In the second theme, site and site specificity is investigated 
using theories and ideas primarily from the US researchers Carol 
Burns and An drea Kahn (2005) and Diedrich’s Ph.D. thesis (2013) 
but also through relating back to Doreen Massey and her propo-
sitions on how to conceive space and place. The theme deals with 
understanding the concept of site and its construction seeing that 
it is situated in the real world, amongst spaces and places. The 
Professor of performance studies, Nick Kaye (2000), and the land 
artist, Robert Smithson, renowned for his earthworks, the Spiral 
Jetty and his ideas on site and non-site, which are here partly ana-
lysed by Kaye, are used to transition from a discussion on site and 
site specificity to one on site and its representation.
The third theme contains short texts briefly presenting three au-
thors or designers which have functioned as an inspirational source 
for how to explore sites. This theme bridges the understanding of 
what a site is to how a designer might apprehend and approach a 
site in a design context.
The fourth theme is a collection of theories by the French 
Methods and theories
Exploring site theories in the search of a method which is deemed to have 








































































art-theoretician and curator Nicolas Bourriaud to whose writings 
I was first introduced during the Thinking Eyes course in 2013. He 
is also present in Diedrich’s Ph.D. thesis (2013: 82-88) with his theo-
ries on radicantity and in Gini Lee’s Ph.D. thesis with the concept 
of postproduction (2006: 10-20). His theories are in connection to 
contemporary art but are possible to relate to the field of landscape 
architecture and har bour transformation. They concern modes of 
production, a view on aesthetics in a globalised world, creation 
from the existing instead of from ex novo and on aesthetics and 
works not as singular events or objects but rather as a growing and 
changing entity or plurality of entities. Two of his books have been 
used, Postproduction (2002) and The Radicant (2009). The scenario 
of harbour transformation is in part a consequence of a form of 
globalisation. Bourriaud's concepts are used to exemplify how, in 
the case of contemporary art, certain artists create their works in 
this globalised world.
Between the fourth and fifth theme is a small visual summa-
ry of the prior themes which together form the base for using the 
deviant transect as a method of choice.
The fifth and last theme is the introduction or guide to the 
deviant transect as a method for site exploration in Nyhamnen and 
ends with a mapping of the method itself.
theme i | Conceiving space & place
Ruminations on space
Doreen Massey begins her book For space (2005) by presenting 
three ruminations on space, outlining problematics connected to 
a certain way of conceiving it. 1. The view of space as a singular, 
continuous and given geographical surface on which objects are 
placed or scattered and as a surface one journeys across. This way 
of conceiving space differentiates the active from the passive and 
the explorer from the explored. It negates the trajectories1 and 
unique histories of those ‘outside’, they are seen as dormant phe-
nomena until discovered. For example, an explorer journeys across 
the surface that is space (passive and static terrain) and unexplored 
(inactive, non-existent) things are found (becomes active), but un-
til they are they remain dormant (Massey 2005: 1-4). 2. That geogra-
phy turns into history and space into time. It is the view of space 
as a singular grand narrative, the only temporal sequence one can 
follow. This has ramifications such as countries being viewed as 
further ahead or farther behind in a historical queue. ‘It says that 
1 Definition: ‘By ‘trajectory’ and ‘story’ I mean simply to emphasise the 
process of change in a phenomenon. The terms are thus temporal in their stress, 
though, I would argue, their necessary spatiality [...] is inseparable from and in-
trinsic to their character.’ (Massey 2005: 12) 
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Mozambique and Nicaragua are not really different from ‘us’. [...] 
They are merely at an earlier stage in the one and only narrative it is 
possible to tell:’(Massey 2005: 4-5) 3. Lastly the view of place as local, 
authentic, coherent, given and stable in opposition to space as the 
abstract and ‘out there’. The contradictory state that is established 
by viewing space and place almost as opposites risks over-empha-
sising the geographically and materially local, and alienate the geo-
graphically distant and global (Massey 2005: 5-8).
(con)temporary space
[...], that we understand space as the sphere of the possibility of 
the existence of multiplicity in the sense of contemporaneous 
plurality; as the sphere in which distinct trajectories coexist.
(Massey 2005: 9)
Massey suggests an alternative view on how space can be con-
ceived by presenting three propositions. 1. To view space as a prod-
uct of interrelations ranging from the absolutely tiny to the global 
(Massey 2005: 9). 2. That space can be understood as ‘[...]the sphere 
of the possibility of the existence of multiplicity in the sense of 
contemporaneous plurality[...]’ (ibid.). She suggests that if space 
is a product of interrelations then it must be based on an existing 
plurality. Without the existence of multiplicity space cannot exist, 
but without space there can neither be multiplicity. Space and mul-
tiplicity are thus co-constitutive. 3. Space is always in creation. If 
space is the sum of relations so far then it is always on the way of 
creating itself through those relations (ibid.). Resulting from this 
strand of thinking is also that space, just as the future, is open. If 
space is constantly under creation then the future cannot be decid-
ed beforehand and remains unknown until created (Massey 2005: 
11). She mentions Laclau, professor in political theory who argues 
that ‘Only if the future is open is there any ground for a politics 
which can make a difference.’ (Laclau 1990 In Massey 2005: 11).
Space is thus, according to Massey, a product of interrelations 
and in itself relational. For space to be able to exist there must be a 
multiplicity and for multiplicity to exist there needs to be space. If 
we are to accept the future as open and uncertain this multiplicity 
of relations that construct space cannot be in a coherent or closed 
system where everything is always related and in a finished state 
as this would indicate a pre-given and singular future. Instead 
space is the simultaneity of stories so far, trajectories and possible, 
broken or missing relations always creating new constellations in 
the contemporary (Massey 2005). Space then, is (con)temporary2 
2 ‘Origin: mid 17th century: from medieval Latin contemporarius, from con- 
‘together with’ + tempus, tempor- ‘time’ (on the pattern of Latin contemporaneus 
and late Latin contemporalis).’ (Oxford Dictionaries 2014a)
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as in the creation of space in the present, the result of relations, 
stories and trajectories leading up to a moment of now but also 
(con)temporary as in a fleeting moment, created and then lost as 
the world moves on and its trajectories shift once again.
The elusive event of place
This is the event of place. It is not just that old industries will die, 
that new ones may take their place. Not just that Hill farmers 
round here may one day abandon their long struggle, nor that 
that lovely old greengrocers is now all turned into a boutique sell-
ing tourist bric-a-brac. Nor, evidently, that my sister and I and a 
hundred other tourists soon must leave. It is also that the hills are 
rising, the landscape is being eroded and deposited; the climate 
is shifting; the very rocks themselves continue to move on. The 
elements of this ‘place’ will be, at different times and speeds, again 
dispersed.
(Massey 2005: 140-141)
If space, according to Massey, is the sum of relations and trajec-
tories so far, then place or the event of place is the contemporane-
ous negotiation with those relations. There is no time-spanning 
‘pre-given collective identity’ (Massey 2005: 141) belonging to 
a place, instead it is the event of a negotiation in the present. A 
throwntogetherness of unrelated or related trajectories and stories. 
Not so much a thing as a temporary constellation of processes, not 
necessarily coherent but definitely multiple. It is the wonder of 
seemingly unrelated trajectories that temporarily negotiate a com-
mon coexistence (Massey 2005: 140-141).
Massey argues that while place and the experience of place is 
indeed very much real and grounded it is also elusive. If place is 
created through the negotiation of processes, stories and trajecto-
ries, of which all are implying a form of movement and change then 
place is connected to time and the experience of it is a contempo-
raneous one. Though one is able to traverse space it is impossible 
do so without the passing of time. To use an example, she states 
the impossibility of "going back home", here referring to the home 
from childhood. You may very well travel to the house you grew up 
in but that does not equate to "going home" or "going back". It is of 
course the same house on the same street but the constellation of 
trajectories from that time which made it your home have changed. 
She argues that just as you can’t go back in time you can’t go back 
in space since it is contemporaneous and co-constitutive with the 
multiplicity of trajectories which themselves are moving. Conse-
quently you can neither go back to a place since that place then 
will have moved on and become dispersed (Massey 2005, 124-125). 
It could be argued that the sense of nostalgia itself is an indicator 
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of that the place one is trying to go home to is not the place it was 
when it was considered home, therefore the feeling of discrepancy 
between that which was and that which is. This way of conceiving 
place as the event of place or as elusive and changing does in no 
way deny that place is still grounded and real, mentioned in her 
third rumina tion, and this is exactly her point; ‘My argument is 
not that place is not concrete, grounded, real, lived etc. etc. It is that 
space is too’ (Massey 2005: 185).
To conclude Doreen Massey suggests that space and place are 
both equally real and tangible though ever changing and contem-
poraneous. That space is the sum of interrelations, trajectories and 
stories so far and that it is co-constitutive with multiplicity. Place 
then demands negotiation, it is the temporary coherence or incon-
sistency of a throwntogetherness, the seemingly unrelated becom-
ing related if only for a moment (Massey 2005).
For this thesis space is defined and understood as, using Massey's 
theories as guidelines, (con)temporary whereas place is seen as the 
event of place and as a elusive. This is the basis for understanding the 
situation or rather multiplicity of situations that a designer and in this 
case landscape architect is confronted with when trying to apprehend 
and approach a site. To understand a given site is then also to under-
stand or grasp those trajectories and stories that constitutes the spaces 
and places (in time) in which the site is situated.
This is the foundation for exploring the site of Nyhamnen, to 
explore the multiplicity of trajectories and stories both geographically 
and temporally in order to understand what the (con)temporary spaces 
of Nyhamnen can be conceived as.
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theme ii | Situating site
The specifics of site
The site is a place where a piece should be but isn’t.
(Smithson in Bear and Sharp 1996: 249-250)
The word and concept of site has many facets but one of its most 
core feature is that it implies an intention to or is a result of some-
thing and is consequently also not able to be either static nor inac-
tive, it only exists as long as this something is still affecting some-
thing. Sites are (in a design situation), according to the professor of 
urban policy Robert Beauregard, only way stations between place 
and place.’ (Beauregard 2005: 42). The Oxford Dictionary defines 
site as ‘1. An area of ground on which a town, building, or mon-
ument is constructed’ and ‘1.1 A place where a particular event or 
activity is occurring or has occurred’ (Oxford Dictionaries 2014c) — 
it is thus an intentionally defined and designated locale that always 
stands in relation to this something through which it is created.
In a design situation, site can be defined using the concept of 
the dynamic relational construct developed by Carol Burns and 
Andrea Kahn in the introductory chapter to their anthology Site 
matters (2005: xv). It is also the definition used in Lisa Diedrich’s 
Ph.D. thesis (2013) as an alternative theory and reaction to the 
romanticising and mystification of site through the genius loci1 
(Norberg-Schulz 1979 In Diedrich 2013: 41) or the positivistic and uni-
versal information gathering from which the design supposedly 
“arise” in books such as Metacity Datatown (MVRDV 1999 In Diedrich 
2013: 41). Both theories, she argues, position the site as an object of 
true identity and as singular, whereas the designer becomes some-
one who searches for that singular truth, the subject (Diedrich 
2013: 41). Relating back to Massey, a parallel can be drawn to her 
ruminations of viewing space as a surface scattered with objects 
which are dormant until found and place as something inherently 
coherent, local and with a given identity (Massey 2005: 1-8).
The dynamic relational construct consists of three different 
areas, namely the area of control, area of influence and area of 
effect. The area of control is the most straightforward and is com-
prised of the legal geographical boundaries given to the designer 
for a specific project. It is, thus, a human construction and an, in 
a sense, virtual boundary imposed on the moving and changing 
world (space and place). The area of influence is the multitude of 
1 Genius loci, commonly translated as ‘spirit of place’ is in design theory the 
idea that a place can be something (as in fixed), and that this can be picked up by 
the designer and used as a basis for design. It is a commonly used theory in land-
scape architecture, mostly popularised by Christian Norberg-Schulz in his book, 
Genius Loci: Towards a Phenomenology of Architecture (1979).
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forces that affect the site regardless of where that force has its ori-
gin (Burns & Kahn 2005: xii). Using the terminology of Doreen Mas-
sey (2005) the area of influence would then be the sum of the mul-
tiplicity of trajectories and stories coming into contact (in time) 
with these boundaries that constructs site, which in itself can be 
considered a trajectory of its own. Lastly the area of effect is the area 
that is impacted by the design interventions later made. Again by 
using Massey (2005), the area of effect would then be the resulting 
situation from the negotiations made, directions altered, trajec-
tories introduced, subdued or highlighted in a contemporaneous 
multiplicity. It would not mean, however, that the alterations made 
would somehow be permanent keeping in mind that the future is 
considered open-ended. The trajec tories and stories will continue 
negotiating, moving, disappearing, appearing and so forth.
These three areas of a site exist simultaneously whilst overlap-
ping each other and it is in this mix of physical and non-physical 
forces and entities that designers act (Burns & Kahn 2005: xii). Site, 
according to Burns and Kahn, ‘refers to seemingly opposite ideas: 
a physically specific place and a spatially and temporally expansive 
surround.’ (Burns & Kahn: xii). It is site as a human construction 
with which the designer can conceive a transformation through 
the negotiation between that which is on site (regarding all three 
areas of site) and what one could make of it (Burns & Kahn 2005: xv). 
Just as a place is the temporary negotiation of trajectories in time 
and space (Massey 2005) site is a purposely designated, construct-
ed but temporary area in the one and same throwntogetherness 
of trajectories and stories whose movements do not stop simply 
because it is designated as a site and consequently neither does 
time. Or to use Andrea Kahn’s words, site is ‘dynamic’, ‘porous’ and 
‘messy’ (Kahn 2005: 286).
Site- and time specificity
According to Nick Kaye in his book Site-specific art: performance 
place and documentation (2000), site specificity is concerned with 
artworks that in some way create an exchange between the work of 
art and the places in which its meanings are defined (Kaye 2000: 1). 
He suggests that if one
[...] accepts the proposition that the meanings of utterances, ac-
tions and events are effected by their “local position”, by the sit-
uation of which they are a part, then a work of art, too, will be 
defined in relation to its place and position.    
(Ibid.)
Site specificity can thus be said to be the relation between a work 
(be it art or design) and the site in/from which it is situated (Kaye 
2000). According to Diedrich the use of the word site specific in 
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spatial design has become something of a buzzword, happily used 
to describe a project but seldom with much thought behind it. 
Instead it is often used only as a generic way of defending aspects 
of a design under scrutiny by for instance referring to the use of 
endemic plants or to material similarities between before and after 
the intervention but with no mention of how or why those choices 
are of significance (Diedrich 2013: 74). 
To be able to analyse if or how a design work is site specific she, 
in her research, divides the designers' thought processes behind 
the design proposal into two parts. Their site reading and site edit-
ing (Diedrich 2013: 44). She also further divides the site reading into 
the three subcategories physical, dynamical and immaterial aspects 
(Diedrich 2013: 95). The site reading is how the designer apprehends 
and approaches the site, the site editing is that which is made out of 
those readings. There are arguably cases where a project is, without 
question, not site specific in which case there would be no relation 
between site reading and editing. In Diedrich’s research however, 
the question is rather one of how it is site specific. Consequently it 
is also a question on how the designers read their site and how they 
transform it through their editing (Diedrich 2013: 44-70).
By acknowledging that the designers' ways of apprehending 
and approaching a site can behave in wildly different ways (Burns 
& Kahn 2005, vii-viii) and that a project’s site specificity can be a 
question of how and not only if it is site specific (Diedrich 2013: 44-
70), it is arguable that site specificity is not something given be-
forehand or “findable” as in a singular and given identity. Rather it 
would be the act of formulating1 narratives created from site, the 
selective readings from a conglomeration of possible or plausible 
specifics (trajectories and stories) or to use a term from Diedrich, 
site specific design through translation of site (Diedrich 2013: 64-68).
Nicolas Bourriaud (2009: 79) introduces the term time specific 
as an analogue to site specific. He suggests that art today can be 
characterized by its ability to not only relate to a site as a geograph-
ical locale but also to time, in which it is situated. According to 
Bourriaud contemporary art seems to ‘[...]negotiate the creation 
of new types of space by resorting to a geometry of translation[...]’ 
(Ibid.). Time specificity then, similar to Massey’s concept of trajec-
tories and stories so far, refers to movement and dynamism rather 
than a set scene. It sees “reality” as a conglomeration of ‘transitory 
surfaces and forms’. It is the translation not of a materiality but of a 
contemporaneous and movable plurality (Bourriaud 2009: 79).
1 Definition formulate: ‘1. Create or prepare: the government has formulated 
a policy on waste management methodically’ and ‘1.1 Express (an idea) in a concise 
or systematic way’ (Oxford Dictionaries 2014b). It implies that to formulate is a 
process, a negotiation in relation to something and that the result of a formulation 
is not a readily available entity.
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The American scholar Elizabeth Meyer (2005: 93) argues that 
the intricacies, the experience of site and its specificities is not just 
a part of the landscape architect’s creative design work, it is the 
foundation from which it stems. It is a standpoint which she states 
‘[...] challenge the modern divide between rational site analysis 
and intuitive, creative conceptual design [...]’ (Ibid.). It is, to use 
her expression, ‘site interpretation’ where instead of seeing site as 
the surface on which program is imposed, program is sprung from 
site (Ibid.).
Site specific design then can be seen not as a given entity or 
aspect which the designer can choose to include or not. Instead it 
is the question of how they are reading and considering processes, 
trajectories and stories, and the designers weaving of these forces 
into a narrative of how the site can be conceived. It is the transla-
tion of a multiplicity of trajectories and stories from one state to 
another but still keeping its multiple and changing nature. Transla-
tion then, unlike site as genius loci (Norberg-Schulz 1979) or as data 
based and universal (MVRDV 1999) implies that the designer is a part 
of how and not only if a design is site specific since he or she has 
the choice of how to translate site (Diedrich 2013: 64-68). This also 
implies that the designer has a form of responsibility or at least re-
lation to that from which he or she translates. Site specific design 
can be seen as a mediated and temporal plurality, an intervention 
into the ever moving and changing sphere of processes, trajecto-
ries and stories.
The non-site
The theory of the non-site, developed by the American land art-
ist Robert Smithson, can help broaden the understanding of 
site even further, in particular its expansiveness and representa-
tion and how that expansiveness relates to site specificity. Site, 
being situated in the living world of trajectories and stories is 
not an unreal entity, it is, though, a human made and arguably 
non-physical construct (the boundaries imposed are non-phys-
ical) even though its contents are to a degree physical (Burns 
& Kahn 2005). The only thing needed for a site to be created, ac-
tually the only thing separating a site from a locale which is not 
a site is the choice of creating it, its designation (Smithson 1979). 
And then I select the site. There’s no criteria; just how the material 
hits my psyche when I’m scanning it. But it’s a kind of low level 
scanning, almost unconscious. When you select, it’s fixed so that 
randomness is then determined. It’s determined in uncertainty.
(Ibid.) 
By drawing for instance a topographical map or plan of a building, 
36
Smithson (1996) argues that what one is actually drawing is a ‘[...]
logical two dimensional picture[...]’, and he continues, it ‘[...]dif-
fers from a natural or realistic picture in that it rarely looks like 
the thing it stands for[...]’ It is, he states, ‘[...] a two dimensional 
analogy or metaphor[...]’ It is thus a picture which has the ability 
to relate to something without being or looking like it. This is also 
roughly what the non-site is (Ibid.).
The non-site is a three-dimensional, abstract and juxtaposed 
logical picture of a site and does therefore precisely not equate 
to being the site (Ibid.). Smithson’s earthworks are a collection 
of materials taken from designated sites, deposited in bins and 
exhibited next to geographical data, which points back to the site 
and its point of origin. These non-sites are defined by that which 
is elsewhere at the same time as they themselves define the sites 
from which they are created (Kaye 2000: 92). Kaye quotes Smith-
son ‘[w]hat you really are confronted with [...] is the absence of the 
site [...] a very ponderous, weighty absence’ (Lippard and Smithson 
1996: 193 In Kaye 2000: 92).
The non-site presents itself as something that points to the 
site but is itself in many aspects the opposite of what it points to, 
the absence of site. While the experience of a site, Smithson sug-
gests, is that of ‘materials scattered’ or one of open limits and un-
boundedness, the experience of the non-site is that of material as 
collected and mediated, of closed limits and abstraction. There is 
an antithetical relationship between the non-site and the site (Kaye 
2000: 92-95). Kaye states that 
The site, it follows, is not available as an “object”, for it is not stat-
ic: the site is mobile, always in a process of appearance or disap-
pearance, available only in a dialectical move which the non-site 
prompts and to which it always returns.
(Kaye 2000: 96)
It is in this dialectical movement, through its designation, that site 
exists. This is also where a parallel to the site specific and plurality 
can be drawn. Given then that site as mentioned exists through its 
designation and that it is the designation itself that maintains site. 
That the non-site represents and points to (designates), using limits, 
abstraction and mediation, the unlimited, expansive, unsorted and 
unbounded site (Kaye 2005). In a spatial design situation the non-
site could then be seen as a representation/mapping/narrative of 
what the site could be conceived as, a mediated displacement of 
materials, facts and figures that together points to an opportunity 
seen on site.
Given the endless amount of data which one can gather from 
site seeing that it is expansive, unbounded and changing, a site’s 
non-site could arguably never be expected to or wanted to in-
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clude and present everything in its displacement and representa-
tion. It can be argued that if one were to create a non-site which 
in itself would be the same as the site it points to (not an abstrac-
tion) then there would be no room for change, no opportunity 
for actions to be taken. The non-site in that case would only be 
a displaced and static reiteration of that which already is1. It is 
rather in the discrepancy between what the site “is” (in the con-
temporary as open) and what the non-site suggests it is and points 
to (through a static representation) that room for change and 
interpretation can be created. A truly “objective” site specificity, 
the site’s specifics as in the sum of all its trajectories and stories 
using the terms from Massey, would in that sense not hold op-
portunities for change but only be an enormous, unmeasurable 
but static sum of information which refers to its almost equal. 
 Robert Beauregard (2005) argues that it is through this reduction 
of the site the possibility for design arises. A site, he states, ‘must 
be brought under control’ (2005: 41) and is made so by its de-con-
struction. This de-construction partly empties site as old narratives 
1 This way of thinking resembles the two stories by Jorge Luis Borge and 
Lewis Carroll which James Corner discuss in his essay Agency of Mapping (1999). 
Both stories deals with a map in 1:1 scale that is so exact that it practically be-
comes useless as a map since it only points to the same unsorted multiplicity as 
real life (1999). 
are discarded but it is only the site itself which is emptied, not the 
place in which it is constructed. The site must then be repopulat-
ed again (by adding instead of reducing) with new narratives and 
reinserted into the fabric of the world, though now with partly 
mediated and refined narratives, constructed by the designers to 
propose change (Beauregard 2005: 41, 54).
Smithson’s theories of the non-site and site may perhaps not 
induce one on exactly how to design site specific. They can how-
ever create a greater understanding for the complexity of site, 
its fluidity and the relation between what the site is as an expe-
rience (expansive and open) and what the site is when abstract-
ed, displaced and interpreted (the non-site as a representation) 
(Kaye 2005). To work site specific could be seen as to position 
oneself in-between these two forces, between the experience of 
the unbounded site and the narrative of the bounded non-site, 
and above all the negotiating and dialectical movement between 
the two. It is to acknowledge that the non-site or representation 
of a site is an abstraction and reduction of the expansive and un-
bound site, but that when this refined information is confronted 
 with the unsorted and unbound site there is a possibility for an 
expansion and enablement of change.
The theory of site as a dynamic relational construct is here used to 
link Massey’s theories on space and place to a design situation. This 
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way of seeing site highlights the need for investigating and exploring 
Nyhamnen and its boundaries relationally, trans-areally and by finding 
different constellations. It does not mean to “include a wider perspective” 
or put the site in a context, as Kahn suggests, it is rather to acknowl-
edge that it exists in a multitude of perspectives and situations, and that 
these possible situations not necessarily need to be coherent (Kahn 2005: 
294). As Meyer suggests it is also to narrate or create a program from 
site rather than imposing it on site. By combining the definition of site 
as a dynamic relational construct with space and place as that which 
constitutes site a definition of what place and site specific qualities are 
can be defined using a section of Diedrich's site reading/editing mod-
el. She partitions site qualities into physical, dynamic and immaterial 
aspects (Diedrich 2013). Her definitions acknowledge site as a dynamic 
relational construct while also acknowledging the fluidity and uncer-
tainty of places and the multiplicity of trajectories and stories that con-
stitutes space, her model is therefore the one used for this thesis. 
The theories on non-site stress the need for working with Nyhamnen 
both as a physicality and the experience of it as unbound and expan-
sive, but also to investigate Nyhamnen through representation. It is to 
acknowledge that by collecting and displacing limited amounts of ma-
terial from site it is possible to create a dialogue between what the site 
is in its contemporaneous form as an experience and what it could be 
seen as when represented.
theme iii | inspirational sources
On travelling and noticing
The landscape architect and interior designer Professor Gini Lee’s 
Ph.D. thesis (2006) has been an important inspirational source on 
the theme noticing and travelling. Her thesis is focused around no-
ticing the subtle, feminine sublime and ephemeral aspects of land-
scapes and sites in the rural parts of Australia. Through continuous 
experimentation with different methods and theories she explores 
the experience and narration of different sites. Her work can 
roughly be divided into four practices. The practice of travelling, 
of noticing which leads to collection, of archiving and the practice 
of inviting (ephemeral) intervention (Lee 2006: 6). She also has an 
overarching approach which she calls a curatorial approach, akin 
to the curator of an art exhibition. She states that she, through her 
interdisciplinary work, has felt uncomfortable with the role of be-
ing the auteur, the creative visionary who pours his or her ideas 
into an object. Instead the curator is someone who rather than 
seeing to an individual object cares for relationships both past and 
present (Lee 2006: 9).
Her work, the Oratunga project attempts to combine her many 
practices with the aim of creating an alternative to the master plan 
which she claims is too focused on prescribing and managing. 
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Instead, she states, her aim is to a find ‘a plan/process that curates 
and accepts a multiplicity of actions and events’ (Lee 2006: 226). To 
summarise her work, especially the Oratunga project, one could 
say that she seeks to create narratives of the site which acknowledge 
and recognise the multi-layered histories of places. To recognise 
them means to also notice material and ephemeral observations 
and experiences and to clarify them through travelling, a travelling 
that leads to storytelling. These collected materials are sorted into 
an archive which acts as ‘[...]a record for a culture of traces, remov-
als and punctuations’ (Lee 2006: 226). Lastly this archive or narra-
tion of the site aims to ‘[...]encourage the visitor into an immersion 
in both observed and unnoticed landscapes [...]’(Ibid.). Her work 
is thus about the caring for both relationships among things and 
trajectories but also about observing and noticing the ephemeral, 
the tiny and minutiae in places. It is an approach which favours the 
unnoticed and sublime.
Mapping as action
The second source of inspiration for this thesis is James Corner 
and more precisely his essay Agency of mapping (1999) which con-
cerns not only what a map is as an object but more importantly 
with rethinking what mapping as an activity is or could be. His 
prime concern is to re-imagine the view on maps and mapping 
from something inherently true and neutral to being an act of rep-
resentation and of stating an opinion on something. Mapping is 
not about reiterating that which is already known (what he calls 
tracing) but instead the act of finding or formulating new knowl-
edge (Corner 1999).
He argues that maps consist of two different aspects. They are 
on one hand analogous to the “real world” or horizontal plane, 
one is able to transfer information on a map into the world to 
help find ones way. On the other hand they are also abstract and 
do not contain nearly as much information, they are constructed 
entities in which someone has chosen what to include and what 
to exclude (1999). Mapping has thus close relations to Smithson’s 
theory of the non-site. They both exist in relation to the sites they 
point to, both represent something which they themselves are not 
(Corner 1999, Kay 2006).
Corner’s rumination behind the essay lies in his observation 
that many landscape architects see mapping as a primarily quanti-
tative survey and task which precedes the “design phase”. ‘It is gen-
erally assumed that if the survey is quantitative, objective and ra-
tional, it is also true and neutral.’ (Corner 1999: 215). He argues that 
maps indeed often are used just as argumentations for why a design 
proposal, which was made after the maps and survey, is relevant. 
Mapping is thus seen not as a designing or creative endeavour on 
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its own but as an objective, standardised and neutral precedent or 
background check for design, something which he claims it cer-
tainly is not since a map cannot be neutral given that the informa-
tion displayed is purposely chosen (Corner 1999: 216-217). 
Corner presents four methods of mapping which he believes 
are some ways it can become more than reiteration. These meth-
ods are not used explicitly in this thesis but are instead a backdrop 
or source of inspiration when making maps of Nyhamnen and will 
therefore only be presented shortly. It is important to note that 
these methods and approaches are not just about the end result 
(the map) but even more so about the process of mapping.
The first one he calls drift and consists of an erroneous and 
random form of movement (dérive) from which maps are drawn. 
The two front figures in this way of thinking are the highly politi-
cal art-movement of the situationists from the 1950s and 1960s and 
the artist Richard Long who is well know for his different forms 
of walking (Corner 1999: 231-235). Gini Lee also mentions the dérive 
and situationists as a part of her thinking on travelling (Lee 2006: 31).
Layering is the second category and acknowledges the multi 
-layeredness of cities and places and that by separating information 
into different layers and overlaying them, new information can 
be formulated. The de-constructivist Peter Eisenmann and Rem 
Koolhaas are mentioned as practitioners of this way of mapping 
(Corner 1999: 235-239).
The third theme is called game-board which revolves around 
setting up a sort of system or surface where different actors, agents 
and forces meet with their differences. It is a mapping which sees 
to relations and is constantly redrawn depending on “how the 
game goes”. Corner discusses the mappings of the architect Raoul 
Bunschoten as an example of the game-board tactics (Corner 1999: 
239-244).
The fourth and last theme is the rhizome which mixes a num-
ber of techniques to try and include different aspects of the site 
it depicts. It borrows its name from the field of plants where a 
rhizome is one which does not grow a root but instead constantly 
grows and overspills outwards from a middle (milieu). It has no 
direction, end or beginning in itself but just an open-ended mass 
which keep changing (Corner 1999: 244-250).
One thing all these methods have in common is their reliance 
on the designer as someone who digs deeper than just the already 
known, these mappings require an investment and exploration 
on site. Corner argues that in our increasingly complex society 
mapping could be a tool to enable landscape architects and urban 
designers to play a larger role in the making of our cities, a role 
which goes further than scenery. Mapping could be seen as a ‘[...]
means for emancipation and enablement, liberating phenome-
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na and potential from the encasements of convention and habit’ 
(Corner 1999: 252). Similar ideas can be found by going back to the 
theories of Andrea Kahn and more precisely on site construction. 
She claims that site is not only a construct in that it is created and 
given to the designer, but it is also as a construction in an active 
sense. By analysing and exploring a site the designer is actively 
constructing what the site is perceived to be or could become, a 
site construction. It is through this construction that propositions 
for interventions are made, a construction made to argue and ena-
ble for change (Kahn 2005: 291-292).
Acceptance of the existing
The third and final source of inspiration comes from the French 
landscape architect and architect Alexandre Chemetoff ’s whose 
work is characterised by the almost total acceptance of what is 
found on site and his constant re-engagement with it as the base 
for his design actions. His book and DVD Visits: Town and Terri-
tory — Architecture in Dialogue consists mostly of conversations 
between him and an invited person discussing one of his projects 
while walking through it. During one of the conversations he men-
tions a prior visit he made at a pre-historic site. The archaeologists 
told him, he says, that they wouldn’t examine and dig up the whole 
site since they would perhaps destroy something to which they yet 
did not have the tools to notice or analyse. This way of thinking is 
characteristic for Alexandre Chemetoff, it is the constant noticing 
and reading, tweaking, manipulating or adding but seldom re-do-
ing a site completely all at once. 
His way of coping with the immense complexity and abun-
dance of information found on site is to temporarily reduce the 
site into a series of smaller and often cheap interventions rather 
than displacing information from site on an abstract level. There 
is not necessarily a grand vision at the end, rather a constant re-
negotiation of the conditions on site. It is this strand or constella-
tion of sites and interventions that in due time become the project, 
a narrative built through time and space on site. The production of 
the project can thus be said to be the design work itself (Chemetoff 
2009).
I disagree with the idea that working on the city is a long drawn-
out very complicated process with so many actors that it can’t be 
regarded as a piece of work but rather a method. On the contrary, 
I advocate the idea that we are, of course, dealing with complex 
situations but that embracing this complexity allows us to take 
action.
(Chemetoff 2009: 379)
Chemetoff ’s way of working results in projects that are sometimes 
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hard to explain since they lack the selling images or clearly stated 
concepts. He rarely displaces his readings from site into an abstract 
representation, his work is instead focused on creating physical 
form that can function in a city directly rather than strategic for-
mulations and goals set far away in the future. He stresses the need 
to not keep “unfinished” sites closed to the public for too long 
(Chemetoff 2009).
Although this thesis will not end with a design of physical form 
which is Chemetoff ’s focus he is still used as a source of inspiration 
for his way of thinking and approaching site. The careful weighing 
and noticing of aspects both material and immaterial are an impor-
tant part of his work and also a part of this thesis. He also positions 
himself in an interesting counter-position since his way of working 
makes representation of his sites hard or almost impossible. 
This thesis positions itself between James Corner’s mappings, Gini 
Lee’s collection, noticing , archiving and travelling and Alexandre 
Chemetoff’s acceptance of the existing as well as his almost refusal to 
represent site. It acknowledges the importance of on-site exploration 
and investigation and the oscillation between the site as unbound 
and the site as represented. It adopts a curatorial approach that seeks 
relations between trajectories and stories rather than the objects them-
selves. The focus lies on reading material, atmospheric and relational 
aspects through this combination of on-site exploration, travelling , 
noticing , accepting and mapping. This work will not as mentioned end 
in a design of physical form which could be seen as contradictory to 
both Chemetoff and his focus on creating space for people and Corner’s 
arguing that mapping often is used just as a precedent for design. How-
ever this work sees mapping and the act of representing and narrating 
the site as a form of creative endeavour and exploration, not design of 
physical form itself but narration as a part of a discourse on the ques-
tion of how to develop Nyhamnen. In that sense it is a form of design, it 
seeks to gain new knowledge not reiterate the already known. By con-
structing the site of Nyhamnen it is possible to enable for change.
theme iv | the precarious and wandering
Postproduction
Postproduction is an audiovisual and technical term borrowed 
from the world of film and television which means, as the name 
suggests, a form of continued production on and from something 
already produced. It is the process of adding for example voice-
overs, colour corrections or special effects to already recorded ma-
terial (Bourriaud 2002, 13). Bourriaud states that artists in contem-
porary art using a postproductive form do not create from a “blank 
slate” but instead inscribe their work into and from the already ex-
isting. While discussing Marcel Duchamp he states that
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He[Duchamp] asserts that the act of choosing is enough to es-
tablish the artistic process, just as an act of fabrication, painting, 
or sculpting does: to give a new idea to an object is already pro-
duction. [...] to create is to insert an object into a new scenario, to 
consider it a character in a narrative.
(Bourriaud 2002: 25)
The postproductive form is a direct form of commentary and inter-
action with society, objects and trajectories. Instead of creating new 
forms the artist uses symbols and signifiers taken from the existing 
to then re-appropriate and reuse. By re-programming, making al-
ready existing data available, re-mixing or re-making the already 
produced form can be given a new meaning (Bourriaud 2002: 16-17).
Seen in a context of landscape architecture, of translation and 
transformation of site a postproductive form would be one not of 
creating form and placing it on site but rather a form which is an 
alteration, re-mix or re-appropriation of entities and trajectories 
from site, an act of giving new roles to trajectories in a narrative 
derived from site. It is also the act of acknowledging the possibility 
that not only are the forms created an act of postproduction, but 
also that the forms used for this postproduction could be a post-
production of that which was before, and that the present can be 
the forms later re-appropriated and re-mixed into something else 
(Bourriaud 2002: 18-19). Or, again by using the thoughts of Duchamp, 
altering trajectories on site just through the act of choosing them 
(Bourriaud 2002: 25). 
Seen on another level postproduction could also be the act of 
acknowledging that the information gathered from site and used 
as argumentations for a design proposal is in itself a form of post-
production of the site. It is a remixing, re-ordering and re-program-
ming of that which is already available, although not turned into 
physical form directly it is instead a collection of re-purposed and 
organised information used to argue for a physical form.
The radicant and the radical
Bourriaud (2009: 44-60) suggests that the concept of the radicant 
can be used as a metaphor for the aesthetics of a world in globali-
sation, a world shifting from a modern and post-modern society to 
one characterised by what he calls altermodernity. Bourriaud uses 
the words of the German professor of philosophy and aesthetics 
Peter Sloterdijk to exhibit the radicality of the modern as opposed 
to the radicantity of the altermodern. Modernism is the ‘fanatical 
adherents of explosions, worshipper of that rapid release of a large 
quantity of energy.’ (Sloterdijk 2004: 192 In Bourriaud 2009: 177) It is 
the total fascination and almost worship of the rapid, the moving 
forward through progress and growth, and the explosive change 
which not so much considers what it exploded from or on but 
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rather what it explodes into (Bourriaud 2009: 177). Post-modernism 
would then be, according to Diedrich in her essay Radicant land-
scape architecture (2012: 155-156) the reaction against and search for 
an answer to modernism but by trying to be an answer it is still in 
relation to and a part of the modernism discourse. Instead of the 
explosive release of energy which only considers its progress and 
not what it subdues or wipes out it is the reaction of searching back-
wards or by trying to find out what things objectively are. It is the 
search for the root, a history but still singular. The act of trying to 
preserve that which one fears would otherwise be destroyed (Ibid.). 
The radicants then are the wanderers, the tourists, commuters and 
immigrants of the altermodern. It is the constant but uncertain 
movement towards an equally uncertain future in a time of shift. 
Not adhering to its past as a singularity (a grand narrative), not 
by moving forward (as in progress) but instead by wandering out-
wards (advancing and searching). It is the in-between and precari-
ous, a movement not waiting for a clear destination but instead de-
velops its roots as it goes (Bourriaud 2009: 93). It is ‘caught between 
the need for a connection with its environment and the forces of 
uprooting between globalization and singularity[…]’ (Bourriaud 
2009: 51).
The word radicant stems from the realm of plants and signifies a 
species such as the Ivy which does not focus on one single root or 
specialise in a specific type of soil to secure its survival, the oppo-
site of the radical which implies the action “to root”. The radicant 
instead spreads its roots by advancing in all directions, it does not 
develop a root (as in permanent) on a specific locale but instead 
develops as well as cuts off roots as it advances. Instead of avoid-
ing specific circumstances it adapts and ‘translates itself into the 
terms of the space in which it moves’ (Bourriaud 2009: 51) Instead 
of only rooting to the past, from where it came, it roots in the con-
temporary, to where it lands and as a consequence of its movement. 
It is therefore always translating and negotiating with the changing 
circumstances of that movement (Bourriaud 2009: 51-52). ‘There is 
no single origin, but rather successive, simultaneous, or alternating 
acts of en-rooting’ (Bourriaud 2009: 52). 
Diedrich acknowledges the radicant as valuable when seen in 
the context of harbour transformation. She argues that many of 
the harbour areas today can be characterised by conditions of pre-
cariousness (uncertainty) and therefore also unfit for the classical 
projects of the modern. Through this uncertainty, however, and 
in negotiation with it the radicant can negotiate change. She sees 
the possibility of the pragmatic radicant as that which can begin 
to formulate alternatives to the modern and post-modern, the 
acclimatisation to a new time. Not by trying to answer questions 
of the old or through visualising a grand utopia in the future but 
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instead through a precarious experimentation with the possibili-
ties of the now (Diedrich: 2012: 158).
Journey form
[...] the form of the work expresses a path, more than a fixed space 
or time. Here the finding of forms takes place through the com-
position of a line of flight, or even a program of translation, more 
than the elaboration of a plane or volume: we are leaving the do-
main of Euclidean geometry and entering that of topology. 
(Bourriaud 2009: 115)
For the commuters, travellers, tourists and immigrants of the alter-
modern the wandering is a form in itself. The works build upon 
each other and lines are drawn between entities both through time 
and space. Bourriaud argues that this, the altermodern, is the age 
of trajectories rather than destinations, it is an unfolding of works 
and forms rather than the creation of it (Bourriaud 2009: 118). 
He uses the example of reading to illustrate this forming of jour-
neys. The constant availability of online computers changes our 
way of reading. Instead of following a pre-given strand of thinking 
(a singular text) we more and more read through hyper-links on 
the web (a plurality of authors) where advancing isn’t the turning 
of a page, it is instead the choosing of a link to follow, the next step 
on a virtual journey. Reading has become the forming of jour-
neys as opposed to reading as following a journey . It is reading as 
wandering, as being radicant (Bourriaud 2009: 114). 
What characterises a work as a journey-form is this focus 
of materialising not a physical form but the trajectory itself. It 
is the acknowledgment of works not as end results but as situa-
tions, a constant translation and exchange between entities (Bour-
riaud 2009: 188). It is a work that ‘takes place rather than form.’ 
(Diedrich 2012: 158). 
By using the thoughts of Bourriaud this work is seen not as a singu-
larity but as a part of an ongoing situation, Nyhamnen. This work’s end 
result is not really an end result but rather a precarious step searching 
for plausible directions, an exploration of Nyhamnen as a contempora-
neous open space but also a precarious step in how one might explore 
sites. It looks for trajectories not only as singularities but also as journey 
forms. It is not a work which fixates an idea or vision by digging deep 
roots, it is instead a work which explores and investigates through site 
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theme v | a guide to the deviant transect in Nyhamnen
Introducing a method for site exploration
The deviant transect, or travelling transect, is an already existing 
though recently created design research experiment formulated by 
Ellen Braae, Gini Lee and Lisa Diedrich. A deviant transect exper-
iment was carried out in 2013 by the designers themselves on the 
Canary islands and the results so far were later exhibited in Copen-
hagen at the Nordic Design Research Conference 2013. The meth-
od is the consequence of a reaction against generic design which 
claims to be site specific but where it is clear that the designer had 
an overly simplistic view on what constitutes site or a primarily top 
down and distanced point of view. They argue that much of what 
exists on site, in particular dynamic aspects, often are overlooked 
or perhaps not even noticed. The aim of the deviant transect is to 
enable site specific transformation through on site exploration 
with a focus on the narrative, ephemeral, atmospheric, relational 
and dynamic aspects and qualities of a site (Braae, Lee, Diedrich 
2014).
They mention the 18th and 19th century traveller, researcher and 
writer Alexander von Humboldt as one of their main sources of in-
spiration. They argue that he regarded science as a mobile work that 
crosses both disciplinary and geographical boundaries. His work 
Explore, using Massey's 
definitions, the spaces and places 
of Nyhamnen and its surrounds 
trans-areally.
Engage with Nyhamnen both as 
unbound and bound.
Search for dynamic and 
relational aspects, material or 
immaterial.
Acknowledge that Nyhamnen 
exists in a plurality of 
simultaneous situations.
Four main guidelines are extracted from the 
collection of theory. These guidelines func-
tions as the base for using the deviant tran-
sect as a method for exploring Nyhamnen.
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and consequently also the deviant transect is an open -ended and 
evolutionary work aimed at gaining knowledge through trans-areal 
movement and by analysing dynamics and relations. The authors 
argue that his work is highly relevant in today’s globalised society 
where things and trajectories are not only constituted by their ge-
ographical location but the interrelatedness with other trajectories 
disregarding geographical boundaries (Braae et al. 2014).
Positioning the deviant transect
The reasoning behind choosing the deviant transect as a method for 
site exploration in Nyhamnen can be described through the rela-
tions between a number of different aspects. My own thinking and 
the outlined theory (introduced in Observations — personal nota-
tions as well as the five themes) and the situation of Nyhamnen in 
particular and harbour transformation in general (introduced in 
Harbours in flux — a global scenario).
On a personal level the deviant transect can help to further explore 
how different landscapes and sites can be interpreted and read and 
how that affects the following design thinking. Seen through the 
outlined theory the deviant transect acknowledges the fluidity and 
multiplicity in sites while also acknowledging that immaterial and 
relational aspects can be valuable for site specific design. Further-
more it also contains elements of both studio work and on-site 
exploration, and the dialogue between the two. It is thus related to 
the thinkings of site and its representation and therefore also site 
and non-site. The deviant transect demands trans-areal movement 
by the designer which then means that he or she will also physical-
ly move amongst the trajectories and stories from which the design 
later is to be mediated and formulated. 
There is already an ongoing discussion on how Nyhamnen 
can or should be developed seeing that the harbour activities are 
declining and moving further northeast as we speak. The leasing 
contracts between the city and the harbour will also expire in 2019 
and 2036. Nyhamnen also has a favourable location close to the 
central station as well as between the city centre and the sea. It 
is a part of the vibrant Öresund region, and a future next step in 
Malmö’s reclaim of its harbour that began with the redevelopment 
of the western harbour in the early 21st century after the collapse 
of the Kockums wharf, one of Malmö's at that time main employer. 
Nyhamnen has also gained more and more attention from local 
investors who wants to invest in the area, primarily through the 
construction of office buildings (Böhme 2014). Nyhamnen can be 
said to be in a precarious situation, there are many new factors al-
ready affecting the site but none has yet taken full responsibility 
or become powerful enough to transform the area as a whole. The 
same holds true for the opposite, CMP, the Copenhagen Malmö 
49































































































HARBOURS IN FLUX — A GLOBAL SCENARIO




























































CITY DEVELOPMENT OFFICE MALMÖ: PROJECT GROUP
MASTER THESES
















































POSITIONING THE DEVIANT TRANSECT
port co-operation is still present on site primarily through the car 
import though not as strongly as when Nyhamnen was a more 
active part of the harbour. Lantmännen with their grain receptor 
facilities do still have a strong impact on the area both visually and 
physically but their leasing contract expires 2036 (Henriksson, 2014).
There is a project group at the city development office in 
Malmö working on Nyhamnen as well as several published docu-
ments (Gustavsson 2014). The newly approved comprehensive plan 
(called ÖP2012) has a focus on strengthening Malmö’s position as 
a part of the Öresund region as well as growing inwards by densi-
fication instead of outwards since the city has large quantities of 
valuable fertile soil at the city edges. Nyhamnen's location close to 
both the city centre and the sea is acknowledged in the compre-
hensive plan and the area is marked as an important future expan-
sion area for the city (Malmö stad 2013). There is also an expressed 
wish from the city development office to develop Nyhamnen as a 
mixed use area between “city” and harbour activities as well as re-
taining the cultural legacy of the harbour (Gustavsson 2014). The de-
viant transect can in this case help pinpoint through its exploration 
of Nyhamnen's spaces, movements occurring on site, atmospheres 
(regarding the cultural harbour legacy) as well as a relational ap-
proach to better understand the position of Nyhamnen in different 
situations in the contemporary.
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To better understand the context that this thesis is written in an 
investigation was carried out into other works already made which 
concern Nyhamnen. There are numerous master theses made 
which in different ways deal with the future of Nyhamnen rang-
ing from for instance architecture ( Jansson 2008, Meier 2009), land-
scape architecture (Henriksson 2014, Olsson 2014), urban planning 
(Gustafsson 2002, Dahlberg 2013), environmental sciences (Sjögren 
2012) and real estate science ( Johansson 2013). Noteworthy is also 
the research currently underway at SLU in the framework of the 
EU Interreg IV A Öresund Kattegat Skagerrak project ‘Site-specific 
design as a driving force for harbour transformation’ with partners 
from Malmö, Copenhagen and Oslo, and in the framework of a 
project application at the Swedish funding body VINNOVA for 
innovation driven research.
This work, the deviant transect of Nyhamnen is in comparison 
to those focused on urban planning or urban design (Gustafsson 2002, 
Dahlberg 2013) not intending to showcase an end-state spatial plan 
or scenario for Nyhamnen. Haochun Xue Olsson’s (2014) work is 
aimed at testing the design approach of the landscape architect 
Kongjian Yu on a specified site in Nyhamnen, an approach partly 
built around the concept of the genius loci. Sjögren’s work (2012) is 
an analysis of the possibilities of using green structures in the de-
velopment of the ongoing project at the southern edge of Nyham-
nen closest to the central station1. The thesis by Johansson (2013) 
is an analysis of Nyhamnen and also a closer analysis of many of 
the public documents published by the city of Malmö. His work is 
focused on the commercial potential in the area. Josefin Henriks-
son’s (2014) work is perhaps the most similar to this thesis, given 
that her theoretical standpoint also begins with site specificity. Her 
thesis is aimed at creating archipuncture and in-between, tempo-
rary and open-ended design interventions in a time of uncertain-
ty. Her work also includes an in-depth site analysis and is focused 
on the northern part of Nyhamnen. While Henriksson's work is 
more focused on creating temporary interventions this work is 
instead focused on finding or formulating relations rather then 
new physical form.
The Nordic research project is still early in its development but 
will be able to engage with the development of Nyhamnen in a 
much larger degree than what is possible through a master thesis. 
The project has also carried out early workshops with municipal 
and private stakeholders.
This work’s focus lie around formulating or noticing aspects 
and narratives of the spaces in Nyhamnen through the deviant 
transect as a method. It is thus not intending to create a compre-
1 The project is developed by Jernhusen, drawn by Kanozi architects and 
outlined in the rapport Pp6033 from the city of Malmö (Malmö stad 2010).
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Tools
1. sketchpads
3. knife & scissor
2. pens
5. selfmade maps with 
the planned itineraries







hensive ‘solution’ for Nyhamnen, a design proposal for a chosen 
area or typology, or analyse all its facets and aspects (which using 
the theories presented is arguably impossible). Instead it is about 
mapping and noticing relations, atmospheres, trajectories and 
aspects of what the spaces in Nyhamnen can be conceived as in 
relation to its surroundings and in so doing make a contribution 
to the discussion. The work is thus about creating documentation 
that can function as raw material or as a precedent for site specific 
design or discussion. It is, though, not a precedent as in objective 
and quantitative but rather as a mediated collection of information 
that points to findings from the site of Nyhamnen. Findings that 
can enable future design interventions and ways of thinking about 
and conceiving Nyhamnen.
Explaining the method
The method of the deviant transect can be divided into four steps 
which will be explained in these paragraphs. The first step is to 
gather information on Nyhamnen through historical as well as 
contemporary maps, google searches, published documents 
and other classical channels of information. The second step is to 
draw a preliminary itinerary for a transect or transects using the 
information gathered. They are thus neither drawn in full detail or 
by chance but rather by showing an intention and trajectory. The 
third step is the actual implementation of the deviant transects 
which are carried out on site according to the planned itinerar-
ies. Throughout the trans-areal travelling the researcher/designer 
deviates when opportunity presents itself. These deviations can 
range from a simple note or photograph to a change in the itin-
erary because the road for example was blocked or that another 
route seemed more interesting. The idea is to combine pre-gained 
knowledge with an actual exploration on site to gain knowledge 
of that which was not known before. A variation of different ma-
terials and information is also gathered and collected during the 
transects (Braae et al. 2014). In the Nyhamnen transects the mate-
rials gathered consists of notes, sketches, simple mappings, photo-
graphs, short films, and ground cover samples in the form of either 
growing (plants) or non-growing (primarily rocks) samples.
The fourth and last step is the in studio processing of the in-
formation gathered from site (displaced from site). Here the de-
signer relates, maps and analyses the deviations made and mate-
rials collected. The focus lies not on analysing all the material as 
singular objects but rather the relations between them. Braae, Lee 
and Diedrich mentions the term prompts as an important concept 
for relating and analysing different findings. A prompt in this case 
is a situation which resulted in a number of documentations and 
findings. It is not a specific object which was deemed to be im-
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portant but rather a form of situation which presented itself as a 
signifier. Lastly this process results in a series of findings from site, 
mappings or narratives constructed by relational, dynamic and at-
mospheric aspects (Braae et al. 2014).
To summarise one could say that the deviant transect sug-
gests that we as designers perhaps grasp our sites of intervention 
less than we think we do. It is to rethink or criticise the notion of 
viewing the world as “already explored” . It is also to acknowledge 
that there in our globalised urban areas is a need for a new form 
of exploration, an exploration which not only considers virgin 
and unexplored land but instead ephemeral and relational aspects 
nestled among that which is already known. The deviant transect 
enables one to search for the unexplored not through static maps 
but through on site exploration and mapping as an activity. The 
forming of knowledge which is never complete or finished but a 
constant rethinking and re-analysing of an always changing mul-
tiplicity of trajectories and stories so far. To negotiate design in a 














PROCESSING THE DEVIANT TRANSECT




This work is characterised by a constant oscillation between refinement and expansion. 
Through theory, my own thinking and Nyhamnen as a site expansive and unsorted 
information and thoughts are refined down into a method, the deviant transect. By ap-
plying that method on the site of Nyhamnen new information is gathered, an expansion 
of information. That knowledge is then processed and refined down to a few themes or 
aspects of Nyhamnen, the findings from the transects. Lastly that refined information, 
even though it is just a glimpse of what Nyhamnen could be conceived as, expands 
the information and knowledge available on Nyhamnen as well as my own awareness.
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site as representation, closed
site as experience, unbound
What am I doing? How am I doing it? Why am I doing it?
transareal movement
process in studio



































and relational aspects 
of nyhamnen.
findings
help expand the discussion 
on nyhamnen as a potential 
site for site specific design 
and development.
experiment on methods for 
reading sites and heighten 
my own awareness of design 
processes as a designer.

This chapter contains the findings from the deviant transects in Nyhamnen. 
It consists of a collection of images, short texts, sketches, samples and map-
pings. It is not primarily the text which drives the narration forward in this 
chapter but rather the collection of images themselves and their relations 
between each other. They are thus meant to be read rather than viewed, and 
understood as a collection and succession of aspects and findings rather than 
singular objects. The content oscillates between, on one hand, simple images 
with a single line of text or heading and, on the other hand, complex and 
sometimes even chaotic mappings full of small details and aspects. It is in-be-
tween these two levels of complexity that the findings have been formulated, 
between the refined and the expansive, the chaotic and the simple. The two 
findings' original format is 594x405mm sheets, they have therefore been res-
caled and sometimes also broken up into several spreads to still be readable. If 
a sheet is broken up into several spreads it is noted by using X/X numbering, 
the numbers can in those cases be found in the edge of the left page. The chap-
ter is divided into three sub-chapters. 1. Transecting Nyhamnen introduces the 
site Nyhamnen and the itineraries for the transects which were carried out. 
2. The second sub-chapter visualises and explains the first of two findings from 
the transects, transitional waterscapes. 3. The last sub-chapter showcases the 
second finding from the transect, emerging foodscapes. It is important to note 
that it is the collection of images and maps that are considered as a finding, not 
each individual map or image when isolated.
part II // Findings
Explore, using Massey's 
definitions, the spaces and places 
of Nyhamnen and its surrounds 
trans-areally.
Engage with Nyhamnen both as 
unbound and bound.
Search for dynamic and 
relational aspects, material or 
immaterial.
Acknowledge that Nyhamnen 
exists in a plurality of 
simultaneous situations.
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Transecting Nyhamnen introduces the site of Nyhamnen 
through a series of maps. The maps show Nyhamnen, 
Malmö and Öresund in a number of different contexts 
and are aimed at aiding in the understanding of the 
two findings Transitional waterscapes and Emerging 
foodscapes. The maps end with plotting the itineraries 
for the transects, the basic points of interest which were 
used and the actual routes later taken with the deviations 
included.











nyhamnen lies in öresund, the narrow sound between 
the baltic sea and kattegatt, skagerrak and the north 
sea, which leads out into the north atlantic ocean.
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a dense network of communities, univers it ies and 
cities connected through the railway and separated 
by agricultural land.
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the two cities of copenhagen and malmö and the 
öresund bridge which manifests their cooperation. 
connected to each other, to europe through the 
railway and to the rest of the world through the 
international copenhagen airport.
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City centre Harbour area

























































Ongoing development by Jern-





Transition to agricultural land
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Basic conditions | Through an investigation of Nyhamnen and the surrounding areas basic points of interest are drawn out. They form the base for the transects' itineraries.
transect itineraries
Harbour/industrial/re-development areas
Urban city centre with water elements
Beach areas
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Planned itineraries | The itineraries for the deviant transects are then crudely drawn on a map, their route derived from the information gathered beforehand on Nyhamnen 





S/N Urban transect | The urban transect aims to explore the city centre in relation to Nyhamnen. The focus lies on investigating the transition from city centre to harbour by 
examining different urban typologies, spatial situations and the succession of water along the route. Length: 8,03 km.
the deviant transects
start
day 3 | A drifting transect of Nyhamnen. Instead of using 
a linear itinerary from which one deviates this transect fo-
cuses on exploring on-site perceived boundaries through 
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W/E Coastal transect | The coastal transect explores the coastal landscapes of Öresund as well as Copenhagen and Malmö’s harbour- and water landscapes. 






day 6 | The plans had to be aborted and 
postponed due to a thunderstorm.













Transitional waterscapes explores Öresund's water 
landscapes in order to situate Nyhamnen as a part of 
that landscape. It sees Nyhamnen not as an area in 
itself but instead as a transitory space between the inner 
waterscapes of Malmö and the outer waterscapes of 
the Öresund. Transitional waterscapes is about the the 
physical experience of the site and its surrounds as well 
as trajectories and immaterial notions affecting it. It is 
also the construction of the site of Nyhamnen as a part 
of the Öresund landscape and as a part of Malmö as a 




understanding the öresund viewi.
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The Öresund bridge  | co-operation across national borders






the view from nyhamnen towards the sea (seen from ground-level) lack many of the traits that distinguishes 
the view of öresund. seen from above ground-level, however, the characteristics are once again vis ible.
81


























transitional waterscapes | constructed land
i i .
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to understand the coastal landsc apes of öresund is to acknowledge the human drawn but ever changing 
coastal l ine. whether it be by claiming new land, storms and flooding, the constant movement of the 
waves or by climate change and sea level rise, that l ine is always in motion.
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soil samples collected and sorted during the 
transects around öresund. some places have 
c arefully selected and colour sorted gravel 
whereas others are f illed with a mix of rein-
forcing bars, asphalt smell ing of oil, bricks 
and sand. all of them are, however, con-
structed.
a coastline under construction and change
sC-01 Tuborg havnepark, field, random stone sizes
sC-02 Tuborg havnepark, pathway, fine gravel
sC-03 Svanemølle beach, contains lots of pieces
sC-04 Oceankaj cmp, field, smell of oil, mixed materials
sM-01 Emporia, field, unused, sand coloured
sM-02 Lernacken, field, lime stone, black and white
sM-03 Lernacken, coastal pathway, grey stones
sM-04 Luftkastellet, lime stone slope, large stones
sM-05 Sibbarp beach, fine sand, contains other material
sM-06 Ön, northern end, unused area, mixed stones
sM-07 Ribersborg beach, sand, mainly plant pieces
sM-08 Western harbour, pathway, reddish stones
sM-09 Western harbour, north end, unused,
sM-10 Nyhamnen, Hamnpaviljongen, mixed materials
sM-12 Eastern harbour, basin, sand coloured, secluded area
sM-13 Lomma beach, fine sand, light colour
sM-14 Lomma, pathway, light colour
Samples from Öresund
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transitional waterscapes | constructed land
approximate coastline prior to Malmö’s 
expansion into the sea 
current coastline
estimated +3m coastline due to climate change or 
flooding according to Malmö comprehensive plan
Expansion of harbour into the sea
90
From land to seaouter waterscapesi i i .
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transitional waterscapes | outer waterscapes
öresund's outer watersc apes, though 
constructed and in a sense artif icial, 
do not lack variety. from marinas, na-
ture reserves, beaches and parks to 
industrial harbours, waste treatment 
plants or energy plants the outer wa-




transitional waterscapes | outer waterscapes
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transitional waterscapes | outer waterscapes
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transitional waterscapes | outer waterscapes
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Lernacken | recreational area
Sibbarp | beach and camping
Sibbarp | residential area
Ön | residential area
























Prøvestenen | Industrial area storing jet fuel for Copenhagen airport.
Lynette waste water treatment plant
CMP | Copenhagen Malmö port expansion
Refshaleøen
Re-developed industrial area with most industrial build-
ings intact. Now houses different kinds of practices and 
restaurants. One of the main buildings, the B&W halls, 
housed the Eurovision song contest 2014.
Oceankaj | New port for 
cruise ships, construction 
under way.
Lernacken Lime stone Art installation



















Nordhavn | Re-development of harbour
Amagerværket | District heating plant








































Access to water during transect
Apartment buildings and large villas. The sea is visible from the 
buildings but not directly approachable
Bo01 residential exhibition. Densily built residential housings with a facade directly 
towards the coast, a quay or park separates the buildings from the sea. The inner area 
also feature s fountains and a canal.
The sea is close to the buildings and approachable, separated only by a grass lawn and rocks
Villas close to the sea but separated by a street with car traffic and a beach
Spillepengen and Sysav. Recycling, land-fill and 
waste-to-energy plant. Part of the old landfill is now a 
recreational area. Imports waste from other countries 
such as N
orway.
Lomma is a coastal town 
with a small harbour for 
private boats and a 
popular beach.



















Amager beach was constructed 2005 with the aim of giving the cit-
izens of Copenhagen a large beach close to the city. The visual im-
pression of the beach is dominated by the very fine and clean sand, 
the concrete constructions and paths, the sea, the tufts of grass, the 
view of the Öresund bridge and the airplanes taking of or landing at 


































Turning torso | Landmark
the öresund bridge
(con)temporary space
conceiving open space in Nyhamnen Malmö
Alexander Henriksson
Landscape architect programme




Swedish university of agricultural science




transitional waterscapes | outer waterscapes
öresund's outer watersc apes by foot, b ike and train. 
a mapping of the outer watersc apes created by com-
bining on-site exploration, trans-areal movement in 
öresund and information gathered beforehand and 
afterwards. it does not show a true p icture of what 
öresund's outer watersc apes are. instead, it shows 
an image of an actual vis it on s ite, of relations and 
typologies, objects and trajectories. the mapping 
shows an experience of travell ing along the south-
ern coast of the öresund in june 2014.
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w a s t e  t r e a t m e n t  |  e n e r g y  |  w a t e r  t r e a t m e n t  |  i n d u s t r y  |  a r t




transitional waterscapes | outer waterscapes
r e c r e a t i o n  |  r e s i d e n t i a l  |  t r a n s p o r t  |  n a t u r e  |  a g r i c u l t u r a l  l a n d
a s p h a l t  |  g r a v e l  |  g r a s s  l a w n s  |  q u a y s  |  r o c k s  |  t a l l  g r a s s  |  d r y
















Industrial area storing jet 
fuel for Copenhagen airport.
Lynette waste water treatment plant
Oceankaj: New port 
for cruise ships, 
construction under 
way.
Nordhavn: Re-development of harbour
Amagerværket: District heating plant




Amager beach was constructed 2005 with the aim of 
giving the citizens of Copenhagen a large beach close 
to the city. The visual impression of the beach is dom-
inated by the very fine and clean sand, the concrete 
constructions and paths, the sea, the tufts of grass, the 
view of the Öresund bridge and the airplanes taking of 




















































Refshaleøen: Partly re-developed industrial 
area with most industrial buildings intact. Now 
houses different kinds of practices and res-
taurants. One of the main buildings, the B&W 
halls, housed the Eurovision song contest 2014.
Lernacken Lime stone Art installation






























































CMP | Copenhagen Malmö port expansion






























































Access to water during transect
Apartment buildings and large villas. The sea is visible 
from the buildings but not directly approachable
Bo01 residential exhibition. Densily built residential housings with a 
facade directly towards the coast, a quay or park separates the build-
ings from the sea. The inner area also feature s fountains and a canal.
Spillepengen and Sysav. Recycling, land-fill 
and waste-to-energy plant. Part of the old 
landfill is now a recreational area. Imports 


























































Turning torso | Landmark
Urban waterfront
the öresund bridge
Swedish university of 
agricultural science
The sea is close to the buildings and approachable, separated only by a 
grass lawn and rocks


























A landscape of quays and bridgesinner waterscapesiv.
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transitional waterscapes | inner waterscapes
Fortification















Smaller canals and basins branch 





















































Main harbour basin Bay area
City — harbour transition







conceiving malmö's and copenhagen's 
inner watersc apes as systems.
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Pildammarna, one of 
Malmö’s main parks 
offers a large lake for 
recreation.
Views from the highest 
point in Pildammsparken
Fountain at the Triangeln 
plaza, a transportation hub 
in Malmö both for pedes-
trains, public transport and 
car traffic.
Södra förstadskanalen. The only bridge over 
the canal in an urban setting which offers an 
environment not focused only on traffic but 
has a more active urban life. The area has a 
distinct soundscape thanks to the waterfall-like 
fountains on the north side of the canal.
The fountain next to the busy 
bus-stops at the west side of 
Gustav Adolf ’s plaza is fre-
quently visited by birds and 
people. The plaza has a con-
stant flow of people and is also 
used as a market palce.
The first glimpse of the harbour. 
In the distance one can see the 
Travemünde ferry as well as Ång-
båtsbron, the building furthest 
north on the quay Skeppsbron.
It is after exiting Stortorget to the north 
one is first able to get a glimpse of the 
harbour. Storgtorget is dominated by 
the large statue, the plaza is mostly used 
as a transport route and the west part 
is a dedicated parking area.
The canal at Norra Vallgatan 
is heavily dominated by traffic 
and marks the end of the old 
city centre and the beginning 
of the transition to the harbour.
One of Malmö’s newest bridges.
Malmö’s new hotel-, con-
cert- and congress hall, 
Malmö Live, can be seen 
in the background. To the 
east are the central station 













exploring inner waterscapes | walking through transitions
West side of the inner harbour 
basin | Orkanen, one of Malmö 
University’s buildings, marks the 
beginning of a new architectural 
typology which continues further 
west, large buildings dominated by 
institutions and offices.
East side of the inner harbour basin | Features four city-
like blocks of houses resembling the same architecture as 
in the city centre.  At the southern edge lies Poshuset with 
its distinct towers.








Paved areas or open water.













Shopping mall, semi-public 




Dense city structure with closed blocks, 
sometimes broken up by squares.
Dominated by paved areas. Except for 
the canal, water is mostly present in the 
form of fountains located on the squares.
Transition in city structure from closed 
blocks to larger single buildings placed 
among grass lawns.














Industrial characterLarge buildings City-like structure
H
arbour









Reaching the end of Hullkajen and Hamnparken
Bylgiahuset | A single large building functioning 
as a one of the landmarks in the area. Other 
architectural landmarks are Turning torso, Slag-
thuset, Ångbåtsbron and Lantmännens silos. 
Bylgiahuset is one of the few buildings in Ny-
hamnen which is surrounded by planned green 
areas. Nearby is also the only place in Nyhamnen 
where one is able to approach the water.
Re-purposed ferry building | The old ferry building lies 
next to Magasinet, another re-purposed building which 
how houses offices. These buildings are two of the first 
who break the grid-like pattern from the city centre 
structure. They mark the beginning of Nyhamnen with 
a more industrial character and lots of open space. This 
area is also characterised by the old platforms and con-
structions used for the ferries.
Hullkajen | Hullkajen features a single row of buildings except for the cruise terminal which is located along the northern quay amongst the car import. The southern quay is 
accessible for civilians but is sometimes heavily used by Lantmännen. The northern quay is not accessible, except for passengers boarding one the cruise ships at the terminal. The 
street along the pier does not have access to water.
Hamnpaviljongen | At the end of Hullkajen and in the 
middle of Hamnparken lies Hamnpaviljongen, a single 











conceiving open space in Nyhamnen Malmö
Alexander Henriksson
Landscape architect programme




exploring inner waterscapes | walking through transitions
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transitional waterscapes | inner waterscapes
a mapping of the transit ions in the inner water-
sc apes of malmö along the transect route. the map 
tries to grasp how the water changes and functions 
through the city centre towards the sea.
H
arbour













The first glimpse of the harbour. 
In the distance one can see the 
Travemünde ferry as well as Ång-
båtsbron, the building furthest 
north on the quay Skeppsbron.
It is after exiting Stortorget to the north 
one is first able to get a glimpse of the 
harbour. Stortorget is dominated by the 
large statue, the plaza is mostly used as 
a transport route and the west part is a 
dedicated parking area.
The canal at Norra Vallgatan 
is heavily dominated by traffic 
and marks the end of the old 
city centre and the beginning 
of the transition to the harbour.
next spread
One of Malmö’s newest bridges.
Malmö’s new hotel-, con-
cert- and congress hall, 
Malmö Live, can be seen 
in the background. To the 
east are the central station 













transitional waterscapes | inner waterscapes





Paved areas or open water.




End of the old city centre
Stortorget














Industrial characterLarge buildings City-like structure












of Malmö’s main parks 
offers a large lake for 
recreation with jogging 
tracks around the lake 
and large fountains in it.
Views from the highest 
point in Pildammsparken. 
A rare high point in Malmö 
which is not only a building.
Fountain at the Triangeln 
plaza, a transportation hub 
in Malmö both for pedes-
trains, public transport and 
car traffic.
Södra förstadskanalen. The only bridge over 
the canal in an urban setting which offers an 
environment not focused only on traffic but 
has a more active urban life. The area has a 
distinct soundscape thanks to the waterfall-like 
fountains on the north side of the canal.
The fountain next to the busy 
bus-stops at the west side of 
Gustav Adolf ’s plaza is fre-
quently visited by birds and 
people. The plaza has a con-
stant flow of people and is also 
used as a market place.
It is after exiting Stortorget to the north 
one is first able to get a glimpse of the 
harbour. Stortorget is dominated by the 
large statue, the plaza is mostly used as 






















Shopping mall, semi-public 




Dense city structure with closed blocks, 
sometimes broken up by squares.
Dominated by paved areas. Besides the 
the canal which runs through both the 
urban blocks and the park around the 
old castle water is mostly present in the 
form of fountains located on the large 
squares.
Transition in city structure from closed 
blocks to larger single buildings placed 
among grass lawns. Except for the lake 
and ponds in the park water is rare here.
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West side of the inner harbour basin | Orka-
nen, one of Malmö University’s buildings, marks 
the beginning of a new architectural typology 
which continues further west, large buildings 
dominated by institutions and offices.
East side of the inner harbour basin | Fea-
tures four city-like blocks of houses resem-
bling the same architecture as in the city 
centre. At the southern edge lies Posthuset 
with its distinct towers.
Bylgiahuset | A single large build-
ing functioning as a one of the land-
marks in the area and gives a view 
over Öresund. Other architectural 
landmarks are Turning torso, Slag-
thuset, Ångbåtsbron and Lantmänn-
ens silos. The building is one of the 
few buildings in the area which 
is surrounded by planned green. 
Close by is also the only place one 
is able to approach the water.
Re-purposed ferry building | The old 
ferry building lies next to Magasinet, an-
other re-purposed building which how 
houses offices. These buildings are two of 
the first who break the grid-like pattern 
from the city centre structure. They mark 
the beginning of Nyhamnen with a more 
industrial character and lots of open 
space. This area is also characterised by 






















transitional waterscapes | inner waterscapes
Hullkajen | Hullkajen features a single row of buildings except for the cruise terminal which is located along the northern quay 
amongst the fenced off car import area. The southern quay is accessible for civilians but is sometimes heavily used by Lantmännen. 
The northern quay is not accessible, except for passengers boarding one of the cruise ships at the terminal. The street along the pier 
does not have access to water.
Hamnpaviljongen | At the end of Hull-
kajen and in the middle of Hamnparken 
lies Hamnpaviljongen, a single building 
newly re-purposed as an office building. 
It is surrounded by Hamnparken with a 









































The old ferry docks
Cruise terminal
Imposed pathway, yellow dots painted on the 
ground between central station and cruise terminal.







































transitional waterscapes | inner waterscapes
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memories of times past, ferry platforms for loading and unloading
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transitional waterscapes | inner waterscapes
130
the old ferry docks and entrance to malmö
131
transitional waterscapes | inner waterscapes
132
traversing the öresund today
133




transitional waterscapes | inner waterscapes
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a harbour in change — passive and active spaces
137
transitional waterscapes | inner waterscapes
138
Hamnparken









































exploring inner waterscapes | nyhamnen's visual waterfront
1/2
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SeaDockan (housings) Northern harbour
Hamnparken
Ångbåtsbron Hamnparken Hullkajen






















exploring inner waterscapes | nyhamnen's visual waterfront
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SeaSea Dockan (housings)Dockan (housings) Hamnparken Ångbåtsbron









steps down to the water of öresund in nyhamnen
143
transitional waterscapes | inner waterscapes
nyhamnen as a transit ional watersc ape 
between öresund's outer watersc apes 
and malmö's inner watersc apes. it is here 
not seen as a direct part of the coast-
al waterfront but instead as a con-
glomeration of spaces and places which 
function as a bay area or river delta 
but in an urban setting, it is where the 
city and its water meet the sea. a con-
structed landsc ape of open space, of 
practices and people, quays and con-
crete that stands in relation to its sur-
roundings. a landsc ape not defined by 
what it in itself is but rather by what 
it is surrounded by, an enclosed space 
transit ioning between contexts. 
144
















transitional waterscapes | transitional waterscape between city and sea
146
nyhamnen, a space for transitions
147


























































weaving together nyhamnen 
as an open but enclosed space 
through an air volume.
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transitional waterscapes | transitional waterscape between city and sea

A meeting of trajectories 154
Serving 158
Production and processing 160
Mapping food agents 162









Emerging foodscapes deal with practices and people, 
trajectories and stories. It is a finding which, though 
grounded in geographical locales, is not primarily about 
physical objects. Instead it is about a journey form 
concerning the landscape and its connection to food. 
Emerging foodscapes is about noticing, acknowledging 
and mapping often immaterial food relations. It tracks 
upcoming trajectories, past and present happenings and 
the journey these have formed, are forming and perhaps 
will form. Emerging foodscapes has its foundation in 
the acknowledgment of Nyhamnen not as an isolated 
area but as a part of many networks and constellations. 
Nyhamnen is surrounded and highly affected by 
businesses, offices, universities, small scale and large scale 
industries and workshops. There is also a crowd-funding 
project to re-purpose the abandoned M1 warehouse into 
a Photographic museum (Haglund 2014). Emerging 
foodscapes is one of these constellations of trajectories 
and stories, a journey form found and formulated during 
the transects through Nyhamnen.
154
Nyhamnen as a space where harbour, agriculture, industry and the urban life meets.a meeting of trajectories
155
emerging foodscapes | a meeting of trajectories

















emerging foodscapes | production and processing
Standardised street/fast food
saltimporten canteen
New Nordic food: primarily 
fine-dining trend.
Fine dining
Street/fast food with strong 
local and brand identity
Local and small scale 
production often with a 
strong brand identity
lantmännen

























Nyhamnen today is a space where many of these trajectories meet or could meet, 
be it through coexistence or collision. At the end of Hullkajen lies Saltimporten canteen, 
a praised lunch restaurant founded by two of the chefs from one of Malmö's previ-
ously most popular fine-dining restaurants Trio. It draws crowds of people out into the 
harbour every day around lunch for their simple but renowned food. The neighbouring 
buildings are, however, leased by Lantmännen and are used as a grain receptor for 
the farmlands in Scania with heavy traffic arriving throughout the whole day and night 
during harvest season. There is thus an ongoing meeting of trajectories at Hullkajen in 
Nyhamnen today which branches out into the world, a meeting between the urban life 
and fine-dining and that of the rural large scale farming processing. A meeting which is 
a part of an already progressing journey amongst trajectories and landscapes. Emerging 
foodscapes digs depper into this journey form both through time and space.
(       )
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foodscapes mapping food agents
Foodscapes is about trends in food, trajectories which transect and interact with Ny-
hamnen. In a re-purposed warehouse close to the waterfront in central Copenhagen 
lies Noma, the world's best restaurant according to Restaurant Magazine and the only 
restaurant in Denmark that holds two Michelin stars. Noma's concept for fine-dining 
food has spurred an international interest for what is now called the New Nordic Cuisine, 
or New Nordic food. The style favours high quality ingredients cooked simply but with 
perfection, often also with a focus on what is available both regionally and seasonally. 
The new Nordic cuisine is not about how rare ingredient one is able to find but instead 
on letting even the simplest ingredient become something special by highlighting the 
qualities of the ingredient itself. 
This trend is not confined to just Noma but can be seen in the rest of the Nordic 
countries as well. Vollmer's, one of Malmö's fine-dining restaurants, has clear influences 
by the New Nordic cuisine, as well as Bloom in the park and B.A.R. One of Sweden's 
most talked about restaurants, Daniel Berlin, lies in the rural parts of Scania outside of 
Ystad and is also a restaurant highly influenced by the ideas of simple yet exquisite, re-
gional and seasonal dishes. Saiko, a sushi restaurant at S:t Knut's square in Malmö recent-
ly won the sushi world championship in Tokyo for their sushi with a Scandinavian touch.
This trend from fine-dining can be seen together with the more broadly acknowl-
edged trend of favouring locally produced goods or "home-made" food where activities 
such as urban farming, bee-keeping or micro breweries are getting more and more 
popular. 
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Copenhagen cooking: gastronomical festival
Noma: fine dining
Meat packing district





Kentucky fried chicken: fast food res-
taurant opens in Malmö summer 2015
Sebastian Persson
Erik Berne









Sells produce at restaurant
Magazines and guides mentioning Saltimporten canteen
Kolsvart liquorice maker
Den goda jorden: organisation 
for preserving agricultural land.
FOOL Agency: Malmö based gastronomical magazine
Strengthen co-operation
protect agricultural land
densification inside the 
city instead of expan-
sion on agricultural soil.
Malmö comprehensive plan ÖP2012
Saltimporten Canteen
Smaka på Skåne: organisation for Scanian food
Daniel Berlin: fine dining outside of Ystad





Trio: closed down 2011


























Trend: New Nordic food
New Nordic cuisine manifesto
Trend: Locally produced food












 | Sydsvenskan | Skånskan | Magasinet Skåne | SvD
Saltimporten canteen 













FOOD organisation of Denmark
( )
multinational corporation vs. local identities
1891 Smörkontrollen | The building was orignially 
used for quality checking dairy products.
1940’s Lantmännen
1961 Office and warehouse building is con-









2012 Saltimporten canteen opens
2012 Saltimporten is renovated and opens up as offices 
2014 Saltimporten opens a take-away in the city centre
2011 Malmö central station is renovated and 
adds a food/market hall and grocery store.
2012 Saltimporten canteen serves food at Hamn-
paviljongen temporarily during the renovation.




1896 Strandpaviljongen is built. 1950 Strandpaviljongen is demolished. The old club-
house becomes the new pavilion.
1961–2012 The restaurant in the pavilion is forced to close down. The building is 
renamed to Hamnpaviljongen and moved to where it stands today. During the years 
several restaurants and practices are tried but none succeed.
1992 Slagthuset | Slagthuset re-
opens as a conference/hotel/
restaurant/club/concert hall and 
theatre.
1998-99 Smörkontrollen/Ångbåtsbron | 
The building is re-purposed to offices and 
conference hall.
1906-69 Slagthuset | slaughter house.
1950
2036 Lantmännen’s leasing expires.
2009 Green lion inn, a gastronomical 
pub opens up in Skeppsbron.
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mapping emerging foodscapes in nyhamnen
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malting barley  beer
colza
Denmark
Kentucky fried chicken: Fast food chain trying to establish in 




Best restaurant in Europe according to 
Acqua Panna and best restaurant in the world 
three times according to Restaurant Magazine.
Kødbyen is a redevel-
oped area in Vesterbro 
similar to the Meat 
packing district in New 
York. It contains several 
restaurants, workshops 
















aska, New York (temporarily closed)
fine-dining restaurant inspired by 
New Nordic cuisine
Meat packing district, New York
Former meat district which turned 
into an highly unsafe district. Today 





The restaurants and practises show-
cased are a sample and do not 
represent either Copenhagen's, Malmö’s 
or Scania's full range.
One of Sweden's 
best restaurants, 
located in the rural 
parts of Scania.
Daniel Berlin Olof Viktors Kivik




One of many cafés 
on the Österlen 
countryside,
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mapping emerging foodscapes in nyhamnen






































3. Lilla torg: Re-developed 
square with restaurants 
and clubs which before was 
considered unsafe.
4. Hamnmästaren: Newly 
opened pub connected to 
Malmö Brewery.
6. Green lion inn:
Gastronomical pub.
5. Saluhallen: Food hall, 
scheduled for 2016.
1. Bloom in the park:
Fine-dining restaurant locat-
ed in Pildammsparken.











This third and final part includes the reflections seen through the two topics of 
the thesis as well as an ending section with some final remarks. The reflections 
concern either the findings' significance seen in an urban design or planning 
situation in Nyhamnen, or as reflections and discussions on the deviant tran-
sect as a design method for site exploration through direct on-site immersion 
and trans-areal movement.
part III // Reflections
170
Sweden 20140602: A ship anchored in Nyhamnen.
171
172
Mapping without geographical data |  This is the first mapping made after the devi-
ant transect and depicts some of the impressions and details noticed during the walks.
173
reflections | on nyhamnen
To begin answering the research question we look to the two 
findings from the deviant transects in Nyhamnen and their signif-
icance or relevance, if any, when seen in the context of the com-
ing development, or at least change, in Nyhamnen. It is important 
to note that these two findings in no way can be considered to be 
general or always findable and true. They were found, or formulat-
ed, when transecting Nyhamnen and its surrounds in June 2014, 
with a certain theoretical mindset as described in the theoretical 
part of this thesis and with all the preconceptions, qualities, lim-
its, personal background and personality of me, the designer. The 
findings can neither be said to be an objectively true or all-encom-
passing image of what Nyhamnen as a site is, instead these findings 
act as a narration, or again by using Diedrich’s words, translation 
of Nyhamnen as a site. The findings are thus more akin to acting 
as a construction of the site of Nyhamnen which, just like phys-
ical constructions, contains both a complex whole (the site) but 
also certain elements that are structurally important (the findings). 
The purpose of these reflections is thus to discuss if and how these 
elements which were found can be considered to be of significance, 
that is, if they are structurally important. 
To be able to discern if the two findings indeed are of signif-
icance in the situation of Nyhamnen we take a similar approach 
to that of the thesis itself. The deviant transect was the method 
of choice, one could also call it a chosen set of filters, for explor-
ing the site through direct immersion and trans-areal movement. 
This exploration yielded a limited, sorted and purposely chosen 
amount of information (the findings) which in turn were extracted 
from an unsorted, unbound and unlimited amount of information 
and relations (the actual site). As a following step these reflections 
use the two findings as a new set of filters for exploring Nyhamnen 
further. By again confronting the contemporary reality of  the spac-
es of Nyhamnen, but now by using transitional waterscapes and 
Reflections
Research question: Which commonly overlooked aspects 
of Nyhamnen can the method of the deviant transect help 
uncover and make accessible for site-specific design?On Nyhamnen
SITE THEORIES
HARBOUR TRANSFORMATION
RELATE FINDINGS/CONSTRUCTION BACK INTO THE 
CONTEMPORARY SITUATION OF NYHAMNEN
USE THE FINDINGS AS A NEW POINT OF DEPARTURE, OR FILTER, WHEN VIEWING NYHAMNEN












































emerging foodscapes as a point of departure we will discuss these 
two findings' relations to the site from which they were formulated, 
and thereby also discuss their significance or relevance when seen 
in relation to their point of origin. Do these findings imply or shed 
light on things and trajectories which were not visible before? This 
approach also strengthens the thesis' focus on working with the 
relations between things and trajectories rather than the objects 
themselves. It highlights both the work and the site as, to use the 
words of Bourriaud, radicant or as a part of an ongoing journey 
form. The significance lies not in the single occurrence of a "result" 
or answering of a question but rather in how that result can lead 
to new topics, implications or new and hopefully better questions. 
The findings do not lead to a finished answer or solution but lead 
instead outwards, towards something or somewhere. They do not 
show an end-goal, but instead plausible directions or implications.
The first finding, transitional waterscapes, acknowledges Ny-
hamnen as a visual and physical experience. Not by only focusing 
on what it in itself is but instead on what the experience of Ny-
hamnen’s waterscapes might be in the context of Malmö as a city 
situated in the coastal landscapes of Öresund, a space which itself 
can be seen as a transitional waterscape between the North sea 
and the Baltic sea or Scandinavia and central Europe. The tran-
sitional waterscapes of Nyhamnen aim to conceive the spaces of 
Nyhamnen not solely by defining their inner content but instead 
by mapping conglomerations of trajectories, constellations or suc-
cessions of spaces, places and relations to which Nyhamnen has 
some kind of reaction, and its position amongst these entities. It 
sees Nyhamnen as a space which is heavily affected by, and there-
fore also partly constituted by, its spatial situations and position in 
time and space. 
From this finding there are mainly three aspects which we can 
formulate when now again confronting the site with the finding. 
1. Conceiving Nyhamnen as a transitional waterscape amongst 
constellations of waterscapes implies that terms such as movement 
and change play an important role in how the site of Nyhamnen is 
constructed. It also implies that Nyhamnen might have an impor-
tant role as a part of these constellations rather than being an area 
in itself, that is to say that Nyhamnen is to some degree constituted 
by what it is surrounded by. 2. Many spaces and places in the sur-
rounding city areas can be said to be spatially constructed partly 
around borders originating from building façades, large roads or 
walls. In Nyhamnen these borders, or systems/patterns, are not 
as strong and apparent. Apart from the fences many of the spatial 
situations are instead constituted through a combination of single 
objects and their relation with each other but also by their relation 
to the surrounding open space, space both constituted by hard sur-
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faces or water. Nyhamnen can, at least visually, be considered to 
be dominated by the changes and shifts between different urban 
structures or patterns and the more uncertain open spaced areas, 
spaces often dominated by water which transitions between urban 
typologies. Water, thus, plays an important part in conceiving the 
spaces of Nyhamnen even though it often actually is much less ac-
tively used or even approachable in Nyhamnen than in many other 
parts of Malmö which features water. This also highlights the need 
for investigating how to "program" the waterscapes of Nyhamnen 
and how to make them accessible and not only a passive backdrop 
or visual element. 3. That the site of Nyhamnen holds physical re-
lations to sites which are not geographically local. Because of, for 
example, the cruise terminal, the water being transitional, Copen-
hagen airport, Malmö airport and the railway system connecting 
to train stations all over Scandinavia and Europe Nyhamnen has 
an not always apparent but still important relation to places not 
directly adjacent. For example, Rådhuspladsen or Kødbyen in the 
central parts of Copenhagen might, time-wise, be closer related to 
Nyhamnen than certain places in Malmö which are located further 
out towards the city edges.
 The second finding, emerging foodscapes, maps ongoing 
relations and trajectories concerning food which transects Ny-
hamnen. The finding is constructed of mostly immaterial aspects, 
trajectories and relations. Together these relations points to what 
can be considered to be an emerging journey form which, even 
though not confined to Nyhamnen, greatly influences it. 
As with the first finding, three main aspects have been extract-
ed. 1. The first aspect acknowledges that there is indeed an ongoing 
journey form with food in focus which, while perhaps not revolv-
ing around Nyhamnen, involves and transects it. This journey is 
multi-faceted and includes food both from an industrial and agri-
cultural perspective and from the view of restaurants and culture. 
Herein lies opportunities for both cooperation, conflict of interest 
and dialogue. 2. Nyhamnen is not passive. Saltimporten canteen 
(the praised lunch restaurant) is located in a small cluster of office 
spaces in the building Saltimporten which contains not only the 
restaurant but also architecture studios, advertising agencies such 
as Top Dollar AB, design firms and consulting agencies amongst 
other. Nearby is also the office renter Hamnpaviljongen who of-
fers space for new entrepreneurs. To the south, nestled among 
workshops, small warehouses and practices lies Slagthuset. Other 
larger investors such as Jernhusen and Wihlborgs have shown an 
interest in and already started remodelling or building new office 
spaces and institutions. To the west from Nyhamnen is also the 
construction site for the soon to be finished Malmö Live, Malmö's 
new concert- and congress-hall. As mentioned earlier there is also 
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an ongoing crowd-funding project for re-purposing the aban-
doned warehouse M1 into a Photographic museum. Together 
with Malmö University and the still somewhat active industrial 
practices Nyhamnen cannot, despite its often open and uncertain 
visual impression, be considered to be empty or passive. Although 
precarious, Nyhamnen might still be conceived as an active area, 
just not in one single direction but rather in several ones simul-
taneously. Not always through practices that are located in the 
locale of Nyhamnen but still practices that influences it or could 
influence it. Emerging foodscapes helps conceive Nyhamnen as a 
precarious area. 3. This last aspect implies that there might be a 
new topic which could be of interest in relation to Nyhamnen, gen-
trification1. Many of the practices and trajectories mentioned have 
strong connections to the middle class or to the so called creative 
class. Whether it be through foodscapes with popular fine-dining 
and modern "simple" food, entrepreneurs, office spaces or design 
firms the question on how Nyhamnen should or will change has 
to be asked. Are the Meat packing district in New York or Kød-
byen in Copenhagen, both districts undergoing gentrification, to 
be seen as plausible future directions or as threats? Furthermore, 
what is the relation between gentrification and radicantity? Not all 
1 ‘The process of renovating and improving a house or district so that it con-
forms to middle-class taste:’ (Oxford Dictionaries 2015)
gentrified areas have large visions behind them, so in that sense 
one might say that they hold a certain amount of radicantity since 
the development takes place gradually and step by step. On the 
other hand they draw and lure a specific demographic and could 
therefore be said to perhaps not be radicant since they result in a 
rather focused change and development when concerning the ar-
eas direction.
Lastly we discuss the findings' significance by combining the 
two when conceiving the site of Nyhamnen. The two findings em-
phasise Nyhamnen as a precarious site, active but uncertain. Tran-
sitional waterscapes as an atmospheric and material understanding 
of the experience of the site and the journey form of emerging food-
scapes as a mapping of trajectories, practices  and stories found on-
site. Together with Nyhamnen these two findings can start a dis-
cussion on how the open space of Nyhamnen might be perceived, 
constructed and apprehended.
First, we turn to another recent topic concerning urban devel-
opment and re-development, claiming already exploited land for 
public space. Example of projects connected to this topic or trend 
are Sønders- and Prag's boulevard in Copenhagen by Kristine 
Jensen and SLA respectively, Street interrupted by MUF Architects 
in London and Dixon Jones' shared space on Exhibition road, also 
in London. The defining factors for these projects are that they 
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are constructed in a time and situation where there is a conflict or 
shift between available or dedicated space for cars and space for 
pedestrians/”urban life”. These projects are a reaction to a specific 
way of constructing cities, namely through large urban structures 
and systems dominated by streets for car traffic and with buildings 
on the remaining space. Tearing down buildings is seldom pos-
sible so in these projects the roads themselves have instead been 
claimed to enable for and give room to public space.
While analysing Nyhamnen, with the new filters of transitional 
waterscapes and emerging foodscapes we find that this is not the 
same spatial situation that Nyhamnen is in. Instead, Nyhamnen is 
defined by the combination of these two findings. As with many 
urban areas there are already practices and trajectories happening 
(foodscapes amongst other), so in that sense public life already has 
a beginning or potential in the area. This is further emphasised by 
Nyhamnen's advantageous location in the city. Transitional water-
scapes, however, highlight Nyhamnen’s spatial situation. There is 
lots of open space, both hardscapes and waterscapes and Nyham-
nen is not yet dominated solely by a grid-like and car centric urban 
structure. There is therefore no need to begin the development 
of public space by re-taking land from the traffic infrastructure. 
Therein lies the possibility to experiment with new typologies or 
methods of urban/harbour transformation. A transformation not 
needing to begin with buildings covering the area to establish a 
pattern or system, or to enable for public life for that matter, but 
instead a transformation beginning with open and public space for 
people and practices, trajectories and stories. Here lies a possibility 
to continue transforming Nyhamnen as a journey form, a journey 
already started but with no known end goal.
Now to conclude and also answer the research question. The 
direct answer is that the deviant transect, with the specifics men-
tioned, resulted in the two findings of transitional waterscapes and 
emerging foodscapes. Each finding highlights different aspects, or 
relations between aspects, be it through material, immaterial or at-
mospheric qualities. These findings, or aspects, seem to have some 
kind of significance when again confronted with the site of Ny-
hamnen, at least they enable for a continued and expanded debate 
and discussion which can lead to new findings and implications. It 
is here that the seemingly most important aspect of the findings 
lie. It lies not in what they can answer or propose for Nyhamnen 
directly but instead in what they can expand and enable for. Their 
significance for Nyhamnen lies in acting as stepping stones or new 
points of departure rather than finished results. The deviant tran-
sects seem to have yielded findings with which we can ask better 
questions or hint at new implications and thus enabling discus-
sions on what the (con)temporary spaces of Nyhamnen are.
179
reflections | on the deviant transect
On the deviant transect
Staging, carrying out and analysing the deviant transects has 
been a constant oscillation between the expanded and the re-
fined, between the chaotic and the simple. This is also visible in 
the mappings depicting the findings. Some "maps" show a single 
image, others include dozens of images, lines, maps and texts. It 
is, as described earlier, in the dialogue between these two levels of 
complexity that the findings are formulated. The findings are an 
attempt at combining the heavily refined and conceptualised with 
the complexity and expansiveness that is reminiscent of an actual 
on-site experience or at least a representation of those visits. While 
the maps show no changes to the landscape, as opposed to more 
classical design drawings, they are still, as Corner suggest, not 
neutral. Even if they don't plot a future scenario they showcase a 
mediated construction of the site of Nyhamnen and can therefore 
exercise influence in different directions. The maps acts as a static 
and refined representation of the site, pointing to opportunities 
through the relation between the representation of the site and its 
point of origin, the site itself.
In this process of formulation and narration every choice has 
a consequence and in working with the transects this has again 
and again been made apparent, often with the result of frustration. 
Plotting the itineraries, for example, yields tremendous conse-
quences which need to be dealt with throughout the rest of the 
work. Choosing to stage a transect around the southern coastal 
landscapes of Öresund is perhaps one of the most obvious. It leads 
to, apart from the large physical distances one needs to traverse, an 
immense amount of unsorted, important or unrelated information 
and relations gathered from wildly different situations and locales. 
The question becomes one of how to not drown in this sea of in-
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Boundaries and water |  Early mapping depicting boundaries/transitions (red) and 
how the water enters the city through Nyhamnen (blue).
Conceiving water space |  This early sketch focuses on conceiving and describing the 
water flows and transitions in Nyhamnen.
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The number of pictures taken reaches into the thousands, a large 
number of video recordings were made, documents read, sketches 
drawn, maps drawn and re-drawn again and again, samples collect-
ed and notes taken. This unsorted sum of information gathered 
from site (regarding site as both area of control, area of influence 
and area of effect) needs to then be refined into something reada-
ble and graspable. In this case the information was refined down to 
the two findings. The great challenge of working with the deviant 
transect as a method for on-site exploration lies in grasping this 
immense amount of unrelated information, taken both from ex-
periences and impressions on-site as well as synthetic information 
from other sources, and refine it to something which can say some-
thing or highlight aspects which where not evident before.
A concept which helped greatly during the processing of the 
material from the transects was that of defining prompts. Although 
it initially was a hard to grasp concept it turned out the be of use 
later on. By defining these situations, prompts, where the devia-
tions often were made it was possible to shift from a situation of 
trying to sort the mass of information to a situation where I could 
begin understand how certain observations related by understand-
ing the situations from which they were collected. By realising, for 
instance, that many of my observations were collected in the tran-
sitions between contexts and structures and often also with water I 
could begin formulate the finding of transitional waterscapes.
One could question the method of the deviant transect, or 
at least its relevance, by stating that the results received are high-
ly subjective. This is on many levels true. The choice of what to 
transect and why (preconceptions) are made by the designer and 
thus subjective and based on knowledge already known and cho-
sen beforehand. The deviations and observations made during the 
transects are made partly on a whim and not always with an, at 
that time, known reason. The processing and sorting of the ma-
terials collected do not follow certain specified steps or method-
ology. The process is instead one of trial and error, a continuous 
chain of tests and experiments to see where observations might 
relate. Lastly the results finally formulated includes only a fraction 
of the original material, a very consciously chosen fraction. There 
is for instance a clear connection to be made between the find-
ing of emerging foodscapes and my personal interest in food and 
cooking. My personality enabled for that finding to be formulated, 
at least there was a higher chance of it being noticed. In the same 
way prior choices concerning for example the method or tools to 
bring on the transects also affected the results. Without the choice 
made to hold a somewhat undefined and weak area of control the 
transects would probably not have included Copenhagen, so in 
this case my theoretical standpoint based on site theories affected 
182
my route and itinerary which in turn affected the findings I was 
able to formulate and notice. So even though the findings are heav-
ily built on observations gathered from site there is still a lot of 
interpretative freedom for the designer. All this subjectivity and 
uncertainty do not, however, necessarily mean that the results are 
without relevance. It is important to remember why this method 
was formulated, what role it is trying to fill and from what theo-
retical direction it is derived. Furthermore it is also important to 
note that this method for on-site exploration is a work in progress, 
as also suggested by its theoretical direction which sees research 
and the creation of knowledge as an open-ended endeavour where 
results build upon each other.
The method of the deviant transect is a reaction against 
self-appointed site-specific design where site-specific means little 
more than matching a colour or choice of plant. It tries to create, or 
search for, a greater understanding of atmospheric or material qual-
ities, dynamic aspects and trans-areal relations in the landscape. It 
does therefore not try to solve or show everything a site includes, 
it primarily searches for these relations or aspects. By combining 
pre-gained knowledge with on-site exploration through deviations 
it tries to create a situation in which new knowledge or observa-
tions can be made. Given the complexity of a site, as discussed 
in the theoretical section, objectivity is not available or possible. 
These choices are indeed subjective but the results are rather a nar-
ration or construction of the site than an attempt at creating an 
all-encompassing vision of the messy reality. They are a mediated 
sum of information, a representation of site through which we can 
discuss this reality. Being subjective in this case is not about seeing 
a set of findings as untrue or with "missing pieces", being subjec-
tive means instead that the findings can be seen as alternate read-
ings or constructions, different points of view from different sub-
jective minds and situations. The deviant transect can formulate 
different results which helps show the plurality and multiplicity of 
a site. While not being objective, and it is questionable if objectiv-
ity is possible at all, the deviant transect is at least transparent in 
its subjectivity and invites to discussion and thought rather than 
definitive solutions.
Final remarks
If we take Sievert's and Diedrich's observations and ruminations 
from the introductory chapter seriously, that we will not always 
have a strong economy and budget as a foundation for projects, 
then how do we as landscape architects enable for change in our 
urban and rural landscapes and what tools and methods do we 
need? How do we find opportunities for development rather than 
imposing it by force through economical investments? This work 
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has been one that has experimented with methods of apprehend-
ing sites not by only looking backwards for inspiration on design 
ideals, not by plotting grand visions and ideas in the future but in-
stead one that has tried to look into the (con)temporary. To try 
and see if we, by understanding the present and the constellations 
of trajectories and stories that leads up to it, can enable for devel-
opment and change. Not by prescribing certain physical elements 
or structures but instead by mapping and noticing relations and 
happenings. Instead of building opportunities this work has been 
one that notices those that already exist, to help nuance and deep-
en the discussion on what the harbour site of Nyhamnen can be 
conceived as.
Finally we end were we started, with the global scenario of 
harbour transformation, shifting economies and land usage needs. 
The quotes from Doreen Massey and Nicolas Bourriaud on what 
spaces and places we want globalisation to create and the open 
question on how to perceive, experience, read and apprehend 
landscapes, spaces and places, and how we as landscape architects 
might translate these readings into something which enables for 
change rather than forces it. While this thesis may not have given 
final answers to how landscape architects should perceive land-
scapes or what methods to use it has nonetheless been a precarious 
step in a direction, a direction outwards towards plural answers 
and questions rather than singular. One step outwards in under-
standing the complexities, movements and qualities of the harbour 
site Nyhamnen, and one step outwards in my own personal jour-
ney on how I can read and interact with landscapes as a landscape 
architect. It was not the first step and will probably neither be the 
last step. Lastly, I hope that this thesis also has given you, the reader, 
insights and questions into both the precariousness of Nyhamnen, 
the complexities of the sites we interact with and the spaces and 
places in which we live.
[...]what globalization do we want? And what kind of places 
should this process be creating?
(Massey 2005: 181)
‘[...] It is a question of rewriting “official” history in favor of plural 
accounts, and in the process working out the possibility of dia-
logue among these different versions of history. Without this, the 
trend toward cultural standardization will only escalate, reassur-
ingly masked by the idea of “recognizing each other”, where the 
other is conceived as a species to be persevered.’
(Bourriaud 2009: 28)
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